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WELCOME
TO OPEN UP
& LET LOOSE!
As part of our ongoing relationship with the
BBC and its commitment to connect audiences
with remarkable music and culture, we are
excited that our performance at the Barbican
Centre on Monday 3 January, 7.00pm will
be broadcast on BBC Radio 3 on Tuesday 22
February, in Radio 3 in Concert at 7.30pm.
You can listen for 30 days on BBC Sounds.
Thank you to the BBC for its active and
supportive relationship.
NYO is Classic FM’s Orchestra of Teenagers,
and we’re happy to be partnering with the
broadcaster to offer free tickets for teenagers
to all of our concerts.

ABOUT
NYO
The National Youth Orchestra of Great
Britain exists to unlock the potential of the
UK’s young musicians, through the power
of orchestral music.
Established in 1948 by Dame Ruth Railton,
NYO was founded on the unshakeable
belief in the power of young people, and
the knowledge that these young people
are capable of achieving their full potential
through highest standards of music-making.
This ethos continues in the modern iteration
of the organisation today.
NYO’s mission is simple: to work alongside
teenage musicians to open up orchestral
music and share it with their generation
through three equal strands of musical
activity: NYO Inspire, NYO Open, and ‘the
world’s greatest orchestra of teenagers’,
NYO, who power the wider community of
activity. They work to dismantle barriers
stopping young people from feeling included
in orchestral music: NYO’s understanding
of this art form is that it can and should be
radically inclusive and relevant to every
young person in the UK, regardless of their
background or their access to music in
school or at home.
The voices and experiences of young people
are at the heart of all NYO activity, and all of
our performances are live examples of young
people’s confidence, skills, relationships
and musical abilities being transformed
and unlocked through the sharing of
music. Performances are shaped by young

people, and given for young people, with
the organisation striving to represent the
diversity of the UK’s teenage population in
every aspect of its work. This commitment
was recognised in 2021 when NYO was
awarded the UK Youth Inspiring Inclusivity
Award. NYO is Southbank Centre’s
Associate Orchestra.
NYO is a charity and is incredibly grateful
to its community of supporters who have
allowed the young people to keep playing
even as concert halls across the country shut
down overnight. The pandemic has not only
affected our ability to make music together,
but has also had a huge impact on NYO’s
income, the majority of which is sustained
by donations. NYO’s supporters are all
committed to enabling teenage musicians
to have empowering and transformative
experiences with the organisation. While
many musicians contribute financially,
NYO is absolutely committed to providing
bursaries to ensure there are no financial
barriers standing in the way of a young
person's development.
You can find out more about the orchestra
on the NYO website at nyo.org.uk and learn
more about our musicians at www.nyo.org.
uk/meet-the-orchestra
If you can give a one-off gift, a regular
gift, support a seat or underpin one of
our programmes, please visit:
www.nyo.org.uk/support-us
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SARAH
ALEXANDER OBE
Chief Executive
& Creative Director

Open up!
This isn’t just our cry to society following
months of closures: this is our mission, as an
organisation, in 2022 and beyond.
The teenagers you see on stage tonight,
accompanied by hundreds more in the
wider NYO Community of young people,
want to welcome you to be a part of the
music they love; to share an impassioned
performance to give an insight into why
music means so much to them, illuminating
the relationship they have to each other,
and to the music they are playing.
Every concert this year embraces the theme
of ‘Open up!’: every musician you see on
stage tonight is committed to opening up
the space to allow new perspectives to
shine through, allow new relationships to be
formed, and allow preconceptions about
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music and musicians to fall away. Tonight’s
theme, ‘Open Up & Let Loose!’, is both a
welcome release and also a call to action.
In celebrating the power of orchestral music
played by teenagers, we champion what
music education can bring into a young
person’s life, and the potential it can unlock.
By joining us in the audience this evening,
you are part of a huge community with a
belief in the limitless potential of young
people. We are particularly grateful
to those of you who have invested in
their limitless potential, be that as family
members, instrumental teachers, friends,
and fellow musicians, or as donors to
NYO: we are incredibly proud of what your
support has enabled this group of young
people to achieve.
I’m so happy we are here together.
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BARBICAN,
LONDON

WARWICK ARTS CENTRE,
COVENTRY

SIAN EDWARDS Conductor

ANDREW GOURLAY Conductor

Monday 3 January 2022, 7.00pm

Friday 7 January 2022, 7.30pm

Ravel

Thomas Adès

LA VALSE
Dani Howard

COALESCENCE
Karim Al-Zand

CITY SCENES
(THREE URBAN DANCES)
Conducted by NYO's Associate Conductor, Lee Reynolds

DAWN
(CHACONY FOR ORCHESTRA
AT ANY DISTANCE)
Gabriela Lena Frank

THREE LATIN AMERICAN DANCES
Rachmaninoff

SYMPHONIC DANCES

— I NTERVAL —

Rachmaninoff

SYMPHONIC DANCES
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How do you write a piece for an orchestra
which could change in size at any moment? In
2020’s pandemic summer of social distancing,
shifting restrictions, and Covid app ‘pings’,
a huge orchestra could be reduced to a
small chamber group with just a few hours’
notice. Thomas Adès rose to the challenge,
and created Dawn with flexibility at its core:
the music is designed to be played by a
varying number of musicians, playing at any
distance from each other. But what was once
a social distancing device is now a way for
NYO’s young musicians to truly ‘Open up!’
and welcome you in to the music, physically,
as the sound passes between instruments
and builds to create a dome of sound around
you. Adès aimed to capture the sunrise in this
music, imagined, as he put it, ‘as a constant
event that moves continuously around the
world’. And it’s this sense of the sun, seen
rising through space, you’ll hear as the music
builds: starting from a snappy, plucked
starting note from the harps, violins, violas,
cellos and double basses, before ebbing and
flowing, growing louder and softer as the tune
is passed between the instruments. Flutes and
oboes pass haunting falling phrases between
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each other, until the musical forces gradually
increase layer by layer, building to a soaring
climax: prepare to be suspended in a web
of music and space, with flutes soaring high
above the full orchestral texture, sweeping
phrases from the harps and pianos, and low
notes played as fast as possible in the strings.

DID YOU KNOW?
• Dawn is described as a ‘chacony’: a type of
composition popular with Baroque composers
like Purcell, which uses simple, repeated short
phrases and variations to create ever-morecomplex musical structures.
• NYO performed Thomas Adès's Polaris
in the summer of 2017, while touring at the
Snape Maltings Concert Hall, Birmingham
Symphony Hall and Royal Albert Hall,
as part of the BBC Proms.

THOMAS ADÈS CBE
Photo: Marco Borggreve

THOMAS ADÈS
DAWN
(CHACONY FOR
ORCHESTRA AT
ANY DISTANCE)

COMPOSER, CONDUCTOR & PIANIST

Born in London in 1971, Thomas Adès studied
piano at the Guildhall School of Music &
Drama, and read music at King’s College,
Cambridge. A prodigious composer,
conductor and pianist, Adès was described
by the New York Times as one of today’s ‘most
accomplished overall musicians.’
We're performing your piece, Dawn
(Chacony for orchestra at any distance).
Could you tell us about the inspiration
behind it and how you felt when you were
writing the piece?
When I wrote Dawn, it was illegal for musicians
to play closer than two metres apart, because
of a mystery illness. At that time, nobody knew
when this would end, or whether it would
ever be possible to play again in orchestras
or sing in choirs.
I had been writing a long work about
Paradise, a fast piece with many notes,
which was like building a huge tower very
slowly, pebble by pebble.

So, when the world came to a standstill, I
was aware of composing in slow motion, and
it was like digging millions of holes to plant
millions of seeds.
Dawn was born of this feeling of time
slowing almost to a standstill, activity under
a microscope: putting down one note after
another, on top of another, to get where they
have to go. When playing it or hearing it,
you can imagine planting a garden on Mars,
or in the desert, following the rising sun as it
moves around the planet, digging deep into
the earth to plant each seed that you need
in order to survive.
When I write a piece, I find the ‘rules’ as I
go – like the ‘rules’ a plant follows when it
grows. They aren't ‘rules’ like those a teacher
might try to teach – those are only noticed by
people who show up later. The plant doesn't
know any rules. It grows where it must in order
to survive. It's the same for an artist. It doesn't
matter where you're from, who you are, or
what anyone in authority tells you.
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Drums kicking, brass screaming, giving way to
quiet reflections of a delicate skyline: Karim
Al-Zand’s City Scenes captures the beauty
and chaos of life in a city through three short
dances. The first of these sees the orchestra
play ‘like a big band’, showcasing the intensity
of urban life through relentless musical
phrases which grow over the top of each
other, passing through the different sections
of the orchestra. There’s no let up until the
second dance, which arrives suddenly as the
chaos of the city gives way to an eerie, nighttime atmosphere, with a very different musical
texture: gone are the booming brass chords,
replaced by strings, harp, percussion, and
the delicate sound of the celeste to create a
much more subdued scene. The final dance
builds slowly, growing from the stillness to a
fervent hum once again, rushing towards an
incredible climax as we return to the traffic
and bustle of a busy cityscape once more.
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'City Scenes is a piece of music that for me
reflects our busy lives as busy teenagers which
can bounce from calm to chaos in no time, but
also reminds me that it is important to be able
to step back and breathe from time to time and
take inspiration from our surroundings.'
Sana, NYO Percussion

KARIM AL-ZAND
Photo: Dereth Phillips

KARIM AL-ZAND
CITY SCENES
(THREE URBAN
DANCES)

COMPOSER

Karim Al-Zand was born in Tunis, Tunisia,
raised in Ottawa, Canada and educated
in Montreal (McGill University, BMus 1993)
and Cambridge (Harvard University, PhD
2000). His pieces explore connections
between music and other arts and draw
inspiration from varied sources such as
graphic art, myths and fables, folk music,
film, spoken word, Jazz, and his own
Middle Eastern heritage.
Who or what inspired you to become
a composer?
My first attempts at composition grew out of
my piano lessons. I gradually realised that I
was more interested in how a piece was put
together (and how I might do it myself) than in
performing it for an audience.
What do you love about being a composer?
It's always very satisfying to create something
new, something which didn’t exist before, and
something which (one hopes) will continue to
have a ‘life’ after its creation.

We're performing your piece, City Scenes
(Three Urban Dances). Could you tell us
about the inspiration behind it and how you
felt when you were writing the piece?
Some of the music for the piece originates as
a duet for cello and piano, but in my mind its
ideas were more grand and colourful than
could be expressed with only two instruments.
City Scenes uses some materials from that
piece, but expanded to be as vibrant and
varied as the orchestra itself, and as vivid
and sprawling as a city.
In this concert, we're celebrating music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music helps you let loose?
I listen to quite a bit of Jazz. During the
pandemic, pianist Emmet Cohen has been
streaming these terrific jam sessions from his
New York apartment in a series called
‘Live from Emmet’s Place’.
What advice would you give to teenage
musicians interested in composition?
Write music for your friends to play, rather
than for a computer. Start small. Write a
duo or trio. Get some feedback from the
performers, then write another. Don’t worry
if you feel like you don’t know what you are
doing. Most composers feel that way.
What does it mean to you to
be working with NYO?
It’s a pleasure to be working with such
talented and passionate young musicians!
I was in a youth orchestra when I was growing
up and it meant the world to me to perform
substantial repertoire with like-minded peers.
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It’s time to ‘Let loose!’ with an eclectic fusion
of musical styles and influences guaranteed
to heat up this January evening. First out
the blocks is the introduction, titled ‘Jungle
Jaunt’, packed with energy and references to
the Amazonian jungle. Gabriela Lena Frank
describes this movement as an ‘unabashed
tribute to the Symphonic Dances from West
Side Story’, so strap in for some bold, brash,
brassy textures and rollicking rhythms from the
wind and percussion which propel the music
along. A single woodblock heralds the start
of the second movement, ‘Highland Harawi’,
calling to mind the mystery and majesty of
the Andean mountains through a melancholy
tune known as a harawi, an Andean flute
song performed to accompany a single
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dancer. The music heats up, giving way to
a fast middle section inspired by a great
spinning top belonging to Illapa, the PeruvianInca weather deity of thunder, lightning,
and rain. The final movement provides
some light relief following the storm: ‘The
Mestizo Waltz’ is a tribute to music from the
South American Pacific coast, drawing from
popular songs and dances from indigenous
Indian cultures, African slave cultures and
western brass bands.
To read the full interview with Gabriela Lena
Frank, visit nyo.org.uk

GABRIELA LENA
FRANK
Photo: Mariah Tauger

GABRIELA LENA
FRANK
THREE LATIN
AMERICAN
DANCES

COMPOSER

Gabriela Lena Frank was born in Berkeley,
California to a mother of mixed Peruvian/
Chinese ancestry and a father of
Lithuanian/Jewish descent. She’s currently
serving as Composer-in-Residence with
the Philadelphia Orchestra. Gabriela
explores her multicultural heritage through
her compositions.
Who or what inspired you to become
a composer?
I had been taking lessons with a
neighbourhood piano teacher since I was
five, so I had been exposed to music. Yet,
I didn't know there was such a thing as
living composers; they were certainly not
women, born with a hearing loss, or multiracial as I was. So, one summer before my
senior year in high school, I signed up to
a music composition programme at the
San Francisco Conservatory. And had my
mind blown the moment I stepped into the
old conservatory building! When I walked
into the classroom and saw textbooks that
didn't have horrible algebra but MUSIC
in them, I began to realise that there was

this huge world of music study that I hadn't
known. I remember how my heart started
to beat loud, because I knew everything
had changed for me, my entire purpose for
living and being. I think I grew up several
years in that moment. And I began to write
music down on paper that summer. I also
immediately noticed that there weren’t
a lot of brown girls like me, and I felt that
the world needed me, that I had been
handed a mission without even asking
for it. Deal done.
We're performing your piece, Three Latin
American Dances. Could you tell us about the
inspiration behind it and how you felt when
you were writing the piece?
I'm so happy that you've picked up Three
Latin American Dances. It's only my second
orchestral work mixing in sounds of my
mum's culture into a western classical
framework. Three Latin American Dances
was composed during those first early trips
to Peru, just bussing around with my sweet
mum, and meeting this huge extended
family I have there. Seeing people that
looked like me and my mum everywhere,
hearing the music live, eating Peruvian food,
and seeing the land... I felt I needed to write
this work to reflect on it all, understand the
unique nature of growing up as a daughter
of an immigrant in the United States with
our complicated history of welcoming and
oppressing different demographics... And
now, the exploration of Latin American
idioms has become a very important and
ongoing part of my work as a composer, in
all mediums, including orchestral.
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DANI HOWARD
Photo: PRS For Music

DANI HOWARD
COALESCENCE

COMPOSER

Playful and serious all at once, Dani
Howard’s piece Coalescence explores
the concept of how the human race
has attempted to ‘outsmart’ nature over
the centuries. The music was inspired,
Dani Howard says, after walking past an
enormous tree that had grown to become
intertwined with a solid metal railing in
central London. The ringing church bells
you will hear throughout the piece are a
warning sign from the natural world; listen
out for the brass too, representing humans
ignoring and resisting the threat of the
climate crisis. Expect fluttering flourishes in
the woodwind accompanied by reflective
passages in the strings, angular plucked
tunes from the strings, interwoven with
foreboding brass chords, making for a
beautiful yet ominous exploration of our
relationship with the natural world.
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Who or what inspired you to become
a composer?
It was my cello teacher, Richard Bamping who
inspired me to become a classical musician.
Not so much a composer specifically, but he
opened up my eyes to the world of classical
music, and I knew I wanted to be a part of
this amazing world, and eventually found
composing as my real passion.
What role did music play in your teenage years?
Music played a huge role, and in fact it was
more through playing music in bands through
the wonderful YRock programme in Hong
Kong that meant I performed every month
throughout my teenage years and was able to
write songs and perform them regularly.
What do you love about being a composer?
I love that I can be writing an orchestral
piece one week, and then next week I’ll be
doing something for tuba and electronics.
It feels completely limitless, and that
there is so much to be learnt about every
instrument that I enjoy the challenges that
each new piece brings.

In this concert, we're celebrating music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music helps you let loose?
I have an eclectic mix of music I listen
to, but currently I am going through a
musicals' phase, and I am absolutely loving
the soundtracks to Wicked/Hamilton/
Poppins/Matilda, etc.!
What advice would you give to teenage
musicians interested in composition?
The best advice I could give is to start writing,
and FINISH a work, before moving on to the
next idea. It is easy to start, but extremely
difficult to expand your ideas to bring a piece
to completion. I would highly recommend
writing for your own instrument, or for a friend
that could perform the piece. You learn as
much from the writing as you do from the
rehearsal process.
What does it mean to you to be
working with NYO again?
I absolutely love this group of young
musicians, and I still find it hard to grasp how
incredible the level is for musicians of that
age. It is a really inspiring team of people
running NYO, and I just feel extremely grateful
to be a part of this wonderful community
again. Having worked with them for the first
time last year in a digital manner, I can't wait
to hear everyone live and meet them all.

13

SERGEI
RACHMANINOFF

JOSEPH MAURICE
RAVEL

Russian composer Rachmaninoff’s music is
packed with moody, memorable melodies,
and his Symphonic Dances are no exception.
In fact, this piece is something of a nostalgic
trip through some of his earlier music,
reaching back through the years to reframe
the theme from his initially unpopular
Symphony No. 1, and adding a religious
reference from his All Night Vigil.

Imagine a glimpse of waltzing couples just
about distinguishable through whirling
clouds; an immense hall, packed with crowds
of waltzing couples, gradually illuminated
as the music progresses. This was Ravel’s
vision for the opening of La Valse, music
he originally conceived as a ballet. But
this piece paints a more vivid picture than
saccharine-sweet swirling dancers and
dazzling ballrooms: as the music builds
and the waltz gradually distorts to become
more and more out of control, the ballroom
scene slowly disintegrates to become
something more macabre.

SYMPHONIC
DANCES
But the Symphonic Dances, finished
and performed towards the end of the
composer’s life, isn’t just big tune after big
tune: brace yourself for spiky dance rhythms
and menacing brass chords interweaved
with sweeping lines for the piano and
strings, and even a reflective solo from the
alto saxophones, not often heard in an
orchestral texture.
The third and final section is more sombre in
style, with a faster, jazz section giving way to a
trumpet playing medieval chant for the dead,
the Dies Irae. But the fun returns, as the music
ends in a cheeky, fast-paced whirl, before
finishing with triumphant, brassy chords. A
fittingly bombastic ending for Rachmaninoff’s
last piece ever composed.
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'Rachmaninoff’s Symphonic Dances acted
like a summation of his life's work. He included
an abundance of quotes from his earlier
works, many written back in Russia, which he
was homesick for. Alongside this he added
the new American flavour of the saxophone.
I feel like this complements the process of an
NYO performance rather well: a fantastic
fusion of passionate musical ideas and lived
experiences, funnelled through a residential
activity of new discoveries, to produce a truly
immersive experience for the audience.'
Raj, NYO Clarinet

LA VALSE

This out-of-control dance, combined with
the fact the piece was originally planned
to be titled Wien (Vienna), prompted some
audience members to believe the music was
a commentary on the situation in the city
after the First World War: a representation
of vulgar decadence and a society that
has lost its way, with the waltz symbolising a
bygone era, now destroyed. Ravel himself
disagreed with this interpretation, clarifying:
“It is a dancing, whirling, almost hallucinatory
ecstasy, an increasingly passionate
and exhausting whirlwind of dancers,
who are overcome and exhilarated by
nothing but ‘the waltz’.”
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BARBICAN, LONDON
CONDUCTOR

SIAN
EDWARDS
What was your most inspiring moment as a
teenage musician?
My first experience playing in a big orchestra;
I was 13 and playing 4th horn in Sibelius
Symphony No. 2. Feeling the whole hall
lift off as we got towards the end, and
being a part of that, is what inspired me to
keep going ever since.
Who or what inspired you to take up
conducting and pursue a career in music?
I was a failure at most school subjects –
music saved me and gave me the emotional
and practical outlet I couldn't live without.
Conducting was simply a means of making
music – I got into it gradually through
organising ensembles and putting on
concerts with friends. Simon Rattle was just
having his first big successes when I was
at school, showing that you didn't have to
conform to any particular idea of a conductor
– you could be young and inexperienced and
individual and still have something to offer
through your enthusiasm for the music.
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What does it mean to you to be
working with NYO?
The National Youth Orchestra of Great Britain
can seem a very daunting group of people
from the outside. I'm looking forward to getting
to know everyone from the inside.
In this concert, we're celebrating music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music helps you let loose?
I'm a big fan of Tina Turner, so any of her
dance numbers do it for me.
If you could only share one piece of advice
with teenage musicians, what would that be?
Be kind to yourself.
What is the one change you would love to
see in the classical music world?
I was growing up when, for a brief period, the
government funded every child to learn an
instrument. It meant every school was bursting
with music of all kinds – and everyone sang,
too. Our music industry here in the UK is one
of the most successful in the world, generating
fantastic work in all areas, but we need the
support of the government to make sure the
next generations of young people can also be
part of this success, both as listeners as well
as writers and performers.

Photo: Gerard Collett

Sian Edwards studied at the RNCM and
with Professor A.I. Musin at the Leningrad
Conservatoire. She is Head of Conducting at
the Royal Academy of Music and has worked
with many of the world’s leading orchestras.
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WARWICK ARTS CENTRE, COVENTRY
CONDUCTOR

ANDREW
GOURLAY
What was your most inspiring moment as a
teenage musician?
My first day in my local county youth
orchestra, rehearsing Debussy’s La Mer.
That was my first experience of playing in a
full-sized symphony orchestra and it opened
up the treasure chest of larger impressionist
compositions to me.
Who or what inspired you to take up
conducting and pursue a career in music?
In my late teens I realised I was spending
every spare minute immersed in music, it was
my obvious passion. The conducting didn’t
come until later during my university days.
After several years of playing in orchestras,
I became increasingly fascinated by the
conductors in front of me.
What do you love about being a conductor?
It’s hard to beat the all-consuming experience
of shaping an entire performance from start to
finish with so many moving parts to coordinate
18

throughout. Guiding the pacing is a particular
pleasure for me, especially when there’s the
opportunity for a lot of ebb and flow.
What does it mean to you to be
working with NYO?
There’s an infectious spark in the room with
young players who are so engaged, and
who are open to looking at music in new
ways. As conductors we’re so dependent
on the players in front of us that we feed
off that energy, too. For me personally it’s a
genuine honour and privilege to be working
alongside such committed musicians.
In this repertoire, we're exploring themes of
freedom and release, dance rhythms, and
connection with others. How do you connect
with the repertoire we're performing?
What does it mean to you, and what would
you like everyone listening to take away
from the performance?
It’s an unbridled programme. The paradox is
that freedom and release occur not only in
flexible music but also in the faster rigorous
material. In the slow flexible passages, we
have complete freedom to stretch and
weave the music as we please; but in the
unflinching fast dances that motor along in
the Frank and Rachmaninov we also enjoy
the release that comes from being bound
into a secure rhythmic channel - we can let
go and enjoy the ride.

Photo: Fabio de Paola

Born in Jamaica, with Russian ancestry,
Andrew Gourlay grew up in the Bahamas,
Philippines, Japan and England. A
trombonist and pianist by training, he studied
conducting at the Royal College of Music,
where he prepared Bruckner symphonies for
Bernard Haitink and Mozart symphonies for
Sir Roger Norrington.
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NYO MUSICIANS
UNDER THE
SPOTLIGHT
STRINGS

Gabriella Bavetta,
Leader 2022,
Violin 1, London
Hi, I’m Gabriella and on behalf of all of us
at the National Youth Orchestra of Great
Britain, I warmly welcome you to our first
concerts of the year!
My musical journey…
My first memory of classical music was
listening to Classic FM in the car – it always
seemed to be on the radio! I also remember
going to group violin activities with friends
from the age of four onwards.
Apart from being involved in my local school
ensembles, I am a longstanding member of
the Enfield Youth Symphony Orchestra. I have
also been lucky enough to have been invited
to take part in the activities of the Londonbased charity ‘Music in Secondary Schools
Trust’ supporting disadvantaged young
people, as well as play to the elderly residents
of a local care home in my spare time on
several occasions.
I am not from a musical background and yet
I have been lucky enough to have just been
selected to be the Leader of NYO 2022; in
this way I would like to think that I have shown
what is possible through pure hard work
and determination.
What impact or contribution
would you hope to make to NYO’s
community of young people?
I would love to be able to inspire and
motivate NYO musicians and also provide
as much support as possible to other
teenage musicians.
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In this music, we're exploring themes of
freedom and release, dance rhythms, and
connection with others. How do you connect
with the repertoire? What does it mean
to you, and what would you like everyone
listening to take away from the performance?
The current pandemic has been a difficult
time for us all so I am hoping that this
evening's repertoire can be seen to symbolise
freedom of expression and a gradual moving
away at last from the recent dark days of
lockdown and restrictions in our lives. The
actual music in our performance should
hopefully fill us all with some optimism for the
future and I would love it if the rhythms of
the dance scores can make everybody feel
completely energised!
This concert is a celebration of music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music, of any genre, helps you let loose?
I love all forms of dance music because it
makes me feel so upbeat and allows me to
connect with other people in a fun way. What
amazes me in particular is just how many
forms of dance music exist and perhaps
this shows us how everybody needs to feel
that sensation of moving to rhythm and
engaging with others.
What change do you hope being an
orchestral musician can make in society?
I would like to try and play a part in making
music more relevant and accessible at
all levels of society; the NYO Inspire and
NYO Open: Play the School initiatives are
wonderful examples of how each of us can
make a small difference to people's lives.

STRINGS

Maxim Lavrov,
Leader Warwick Arts
Centre, Violin 1, London
Hello, I’m Maxim and I’m excited to be
leading the orchestra in our second concert
at Warwick Arts Centre this winter.
My musical journey…
I am very lucky to have been involved in
musical groups throughout my secondary
school education chamber orchestra,
symphony orchestra, quartets and more.
This made up the bulk of my group playing,
but also opportunities were available at my
Saturday music school and local festivals.
I'm constantly searching for new inspiration,
whether that is in the form of musical artists
that I haven't heard of before from all genres
of music, or from other art forms outside of
music, for instance film and photography.
My participation in NYO 2022 will give me
the opportunity to meet new musicians,
communicate and exchange ideas with
them and collaborate together to give some
great performances.
What excites you about being an NYO musician?
Being in a community of people who are
so passionate about music drives me to be
my best self, musically and otherwise, and
this is such a hub for creativity and exciting
musical communication.
What is it about music that makes
you feel passionate?
I love how human emotions tie into music. If
you're playing your instrument, what you're
feeling subconsciously translates to your

playing. Similarly, when listening to music your
mood influences what you hear and takes
away from the music. Your musical perception
is always fluctuating, and this makes it exciting
to play and listen to music again and again.
In this music, we're exploring themes of
freedom and release, dance rhythms, and
connection with others. How do you connect
with the repertoire? What does it mean
to you, and what would you like everyone
listening to take away from the performance?
I love how the repertoire demonstrates
rhythm, groove and also the absence of
both. The same way loudness contrasts with
silence, the feeling of going in and out of a
groove is really interesting to me. I hope the
performance can showcase the importance
and profound effect of rhythm; a feature often
overlooked in music.
This concert is a celebration of music’s
potential to help us ‘open up and let loose’
and make connection with others. What
music, of any genre, helps you let loose?
To let loose I love listening to groove-inspired
music, like Jazz, Hip-hop and Soul. I often
feel like this music can have almost a
hypnotic effect as you wind down to it, and
let it flow over you.
Who is your newly discovered musician
or performer that you think deserves
more recognition?
From Brazil, the big band strings’ and brass’
arranger, Arthur Verocai is a master at his
craft. His use of tightly woven extended
harmony, blended with the classic sounds of
Bossa Nova jazz, creates a sound world that
is so unique to me.
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NYO MUSICIANS
UNDER THE
SPOTLIGHT
WOODWIND
Raj Bhaumik,
Principal, Clarinet,
Glasgow

Hello! I’m Raj, and I can’t wait to show you
what the clarinet section is made of!
My musical journey…
I got into music through the mandatory year
of recorder for everyone at my primary
school. This set me on my path to both clarinet
and piano. It is really important that all
children across the UK are able to get similar
opportunities from early primary school.
There were a few youth orchestras and bands
that rehearsed in my area which were a great
introduction to ensemble playing for me. I
have since moved to orchestras, choirs and
chamber groups at my school and the Royal
Conservatoire of Scotland.
I was able to get into NYO just over a year
after doing badly on my Grade 6 Clarinet,
thanks to a new level of motivation and
enjoyment of music. That shows that if you
work hard and are passionate, then lots of
progress can happen very quickly.
NYO provides a voice and the best
opportunities for the next generation of
the UK's musicians and artists. NYO, more
than any other organisation, I think, is
producing, and will continue to produce the
dynamic, flexible, charismatic and ultimately
highly skilled artists needed for the arts to
thrive across society.
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What impact or contribution would
you hope to make to NYO's community
of young people?
For those more familiar with classical music,
I want to help redefine their understanding
of what playing in an orchestra can feel like
and/or what an orchestra can sound like. For
those newer to classical music, I want to help
them discover the full range of wonderful
sounds and emotions that an orchestra can
create. All in all, I want to make music a bigger
part of people's lives.
This concert is a celebration of music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music, of any genre, helps you let loose?
All sorts of music! I really try to mix my listening
up to keep my enjoyment of all music as
fresh as possible. In one morning, I might
listen to Bach, Florence Beatrice Price and
Wynton Marsalis. If I had to name one
artist for ‘letting loose’ however, it would
be jazz-clarinettist, Benny Goodman. This
Christmas, I also particularly enjoyed the
BONE-AFIDE Trombone Quartet's album
of Christmas music.
If you could meet anyone, musical or nonmusical, alive, or dead, for a conversation
about music, who would it be?
I would love to meet the English composer
Samuel Coleridge-Taylor to discuss music
and race in Victorian England, and his
wonderful clarinet quintet.

BRASS

Morro Barry,
Tuba,
Southampton
Hello! I’m Morro. My journey with NYO started
with NYO Inspire a few years ago, and I’m
thrilled to join NYO 2022 this year and help
inspire more young musicians.
My musical journey…
I discovered classical music when I was
around five as I was home-educated. I also
went to local concerts and my mum bought
me classical CDs.
My first tuba was held together with gaffer
tape and lying in a cupboard when the local
Boys’ Brigade brass band asked me if I’d like
to try it. More recently, before I auditioned for
NYO, my mum helped me to apply for some
grants to get a new tuba.
My family has fully supported my musical
journey. You don't have to be posh to
love classical music.
I'm lucky to play in the Woodfalls Brass Band
and Southampton music hub ensembles and
I’m excited to be joining the NYO Community
in 2022 to expand my orchestral experience.
What excites you about
being an NYO musician?
I'm excited to be surrounded by other likeminded people who are equally passionate
about music-making. I'm excited to attend
the residencies and meet new people and
contribute towards excellent musicianship.
I'm keen to be a part of the NYO
Community and become immersed in the
experience and learn a lot.

What change do you hope being an
orchestral musician can make in society?
Being an orchestral musician can change
society. For me personally, it means giving
quality live music to audiences, which can
inspire, excite, relax, calm, and help in
numerous ways. Music provides a rich cultural
and traditional experience to those it touches.
It can bring people hope and ambition. It can
enrich society by merging western classical
culture with music from other cultures. This
gradually permeates all of society as it seeps
into movies, adverts, etc. and becomes more
visible. If it includes a lot of peoples' cultures,
it helps to integrate them and make them feel
more included, which is a positive thing.
What made you want to pursue music? Was
there a specific moment or musical piece
that inspired you?
Since I was two, I wanted to learn music. My
older brother was learning the stave and the
recorder, so in the end, my mum paid for me
to try, too. When I was seven, I persuaded
my mum to let me join a brass band, to learn,
and so I started learning the tenor horn. This
soon progressed to the tuba. Music is my life.
It's how I express myself. It covers every mood
and situation. When my mum bought me
classical CDs to listen to, I knew I loved this
depth of music. I also went with my family to
orchestral concerts.
What is the best piece of advice you
have ever been given?
John Hanchett, my first music hub tuba
teacher said ''take every opportunity you
can''. And he's right! You never know what
those opportunities might lead to.
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NYO MUSICIANS
UNDER THE
SPOTLIGHT
PERCUSSION
Sana Abu-Jabir,
Percussion,
Goffs Oak

Hi, I’m Sana, and I can’t wait to take you on
an exhilarating journey tonight, with the rest
of the percussion section!
My musical journey…
I first discovered classical music when having
music lessons in school and was exposed
to it more and more as I progressed with my
playing. Playing an instrument, taking up
opportunities and progress as a musician
is a very big commitment and has required
a lot of dedication and some sacrifices
from my family. After the disruption to live
music-making over the last 18 months, being
able to participate in NYO this year is
really important to me as I really value the
opportunities that NYO provides to enhance
my musical experiences.
In this music, we're exploring themes of
freedom and release, dance rhythms, and
connection with others. How do you connect
with the repertoire? What does it mean
to you, and what would you like everyone
listening to take away from the performance?
I’m excited that we are performing a piece by
Karim Al-Zand who takes a lot of inspiration
from his Middle Eastern heritage, which I can
relate to. All our repertoire touches on so
many important issues such as looking after
our planet, an issue that really matters to
teenagers and we have the freedom in NYO
to communicate this to a wider audience.
I hope we will bring the message across
that music draws inspiration from all kinds
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of arts such as dance, poetry and visual
art. The music we are playing takes us on a
journey highlighting our own vulnerability
as humans versus nature, in Dani Howard’s
Coalescence, and in our encore piece, we
explore the prospect of future humans living
on an imaginary planet trying to remember
what earth was once like. My hope is that we
can all reflect on what we can do to make
sure the latter will remain an idea from a
science fiction opera.
This concert is a celebration of music’s
potential to help us ‘open up and let loose’
and make connections with others. What
music, of any genre, helps you let loose?
In my free time I mainly listen to pop music as it
is a nice escape from my busy life sometimes
and two of my favourite artists include Billie
Eilish and Harry Styles.
What change do you hope being an
orchestral musician can make in society?
Music is a powerful form of communication
and a lot of messages can be conveyed
through it. Orchestral musicians can use their
platform to raise awareness of certain issues
to society, and this can often be conveyed
with more impact than by using words.
What is the best piece of advice you
have ever been given?
The best piece of advice I have ever been
given is to always make sure you enjoy what you
do. It is important to prioritise your enjoyment
of playing music and not to let any external
pressure take you away from that.

HARP

Rosie Scott,
Principal, Harp,
Chatteris
Hello, I’m Rosie and I am beyond excited to
play with a full orchestra again!
My musical journey…
Classical music has always been played in
my family home from a very young age! My
real interest in classical music started at 10
after listening to John Williams’ Star Wars
score. Nothing has ever been local to me as
I live in an area with few opportunities. I did
attend the one musical enrichment activity
available at my secondary school which was
partly unsuccessful due to lack of players. I
attended a small orchestra locally where I was
able to play violin and trombone in my attempt
to play and inspire younger children.
I think that the fact that I come from a state
school, an area of deprivation and I am
autistic, yet I am where I am now, can inspire
others in the same position to not give up on
their passions and dreams. Society isn’t fair,
but never give up on chasing where you want
to be. You’ll get there!
What impact or contribution would
you hope to make to NYO’s community
of young people?
I would like to prove that there isn’t a specific
set musical background you need to be in
such a special orchestra. Everyone’s musical
journey is different, and we all come from
different areas. What unites us is our passion.
Being an orchestral musician is about painting
emotions collectively that are indescribable
with words, with music.

What is it about music that makes
you feel passionate?
When society comes to a halt, music has
always been the backbone to recover from
hardships and to come together – it is a neverending form of emotional support. Orchestra
rehearsals are what keeps my passion
alive. How everyone starts to navigate and
interpret a symphony together is one of the
most magical things to me. How the different
instruments intertwine with each other in
harmony, is everything! When I start to learn
more and more technical elements from my
teacher and when I finally start to understand
with a ‘eureka’ moment, it makes me hungry to
learn more and to keep getting better. I could
go on forever about what makes me feel
passionate about music, but most of all, it is
the sound we create.
In this music, we're exploring themes of
freedom and release, dance rhythms, and
connection with others. How do you connect
with the repertoire? What does it mean
to you, and what would you like everyone
listening to take away from the performance?
I want the audience to take away that the
future of classical music is in good hands!
I’d like the audience to feel an exhilarating
feeling of joy from the incredible repertoire
after such a crazy year of lockdowns and
uncertainty. I want the orchestra to really
capture the moments of climax and for
the audience to be entranced – on the
edge of their seats.
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NYO 2022:
BARBICAN
CENTRE

MADELEINE
JOHNSTON

17, North Shields

HUGO SVEDBERG

13, Bournemouth
Seat supported by the
Marie-Louise von Motesiczky
Charitable Trust in memory
of Karl Motesiczky

MADELEINE MURRAY
14, Berkhamsted

CAMERON WALLS

17, Newcastle Upon Tyne

AIDAN CHAM
15, St. Albans

GRACE LEUNG

15, London
Seat supported by the
Marie-Louise von Motesiczky
Charitable Trust in memory
of Karl Motesiczky

RAPHAEL HERBERG

VIVIANE GHIGLINO
18, Colchester

AMÉLIE CLARK
17, Eye ‡

LILY OWENS

ANNABEL BENISTON
VIOLIN 1

GABRIELLA BAVETTA

AKI BLENDIS
14, London

Leader 17, London * †
Seat supported by David
Dutton & Mave Turner

ZIYING WANG

SCOTT STOREY

18, Eastbourne

Co-Leader 17, Beckenham *

TOWA MATSUDA
17, London

BRONAGH LEE
18, Birmingham ‡

ROSE GOSNEY
String Leader 15,
Southampton*

JENNIFER WELLS
14, Orpington

LUKE HAZELTINE
18, Chippenham ‡

ELLA RICHARDSON

17, London
Seat supported by John &
Margaret Richards in memory
of Elspeth Gibb Webb and
Josephine Richards

13, London

ESTHER CLAY
ELLA HODGSONLAWS
15, York

JULIAN KETELSEN
15, London ‡

RICHARD EICHHORST
14, London

SAM COLE

String Leader 14, Guernsey †
Seat supported by
Andrew Tusa

NINA DOIG
17, Glasgow

VIOLIN 2

ANNA LEZDKAN
Principal 18, York * †

LOTTE COLLIN

Co-Principal 17, Newcastle
Upon Tyne *

RHIA THOMAS

MARK LEUNG
16, Redhill

LAURA GUTIERREZ
MUURISEPP
15, London

TAMARA REDMOND
16, Pinner

17, Woking

HELENA LANDIS
15, Oxford

ISABELLA HULBERT
17, Worcester
Seat supported by
the Elmley Foundation

VIOLA

ISOBEL ADAMS

Principal 18, Penarth * †

CONNOR QUIGLEY

Co-Principal 18, Glasgow ‡

ANNEKA VETTER
16, London
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MAX RAYWORTH
15, Chepstow

DANYA JAYASINGHE
RUSHTON
String Leader 16, Barnet *

JAO-YONG TSAI
17, London

KEZIA ELLIOTT
18, Watford

POLLY ALMOND
17, Berkhamsted

CHARLIE ROSE
17, Beaconsfield ‡
CELLO

RIYA HAMIE

Principal 16, Hove *

ANDREW O'REILLY

Co-Principal 15, Kenilworth
Seat supported by The
Reynolds Foundation

MEGAN CLARKE
15, East Molesey

Principal 18, Chatham * †

CHARLES CAMPBELLPEEK

Co-Principal 17, Upminster *
Seat supported by Drs.
Charles and Jacqueline Ross
in memory of Alex Ross

AIYANA RENNIE
17, London ‡

THOMAS AMIGONI

PADDY DAVIES

ROBERT JOHNSTON

SANA ABU-JABIR

Principal 16, Harpenden

17, Hampton

OBOE

BEN DICKINSON

SHESH ABU-JABIR

NOAH HALL

ALEXANDER
FREEMAN

IMOGEN MORRIS
Principal 18, London

JOSEPHINE RUSSELL
15, London

SAM DONKIN

17, Newton Stewart
Seat supported by the
Marie-Louise von Motesiczky
Charitable Trust in memory
of Karl Motesiczky

16, Perth

16, Glasgow

16, Kingston Upon Thames
Seat supported by Paul Allam

16, Stockport

GEORGIA PAXTON

JOSHUA GEARING

TRUMPET

BENJAMIN
HANNAFORDWADDINGTON

14, Altrincham

SAM BALCHIN

SOPHIE SCHOFIELD

15, Stockton-On-Tees

16, Walton-On-Thames

CLARINET

HETTY CHRISTOPHER

DANIEL VINCENT

RAJ BHAUMIK

Principal 17, Glasgow
Seat supported by Professor
Alastair Watson

Principal 18, Knebworth * †

16, Hatfield

DANIEL FERGIE

15, Chard
Seat supported by
Ursula Jones

18, Stockport
HARP

DYLAN SAVAGE

ROSIE SCOTT

16, Esher

TROMBONE

DEFNE ANAR

LOLA FRISBY
WILLIAMS

EMILY NICOLAS

LUCAS DICK

17, Devon

GEMMA WINFIELD
15, Solihull

BASSOON

ROSEMARY BALL
17, Royston

EMILY AMBROSE
Principal 17, Newbury
Seat supported by
Judith Line

16, Ammanford

15, Bristol

ORCHESTRAL
KEYBOARD

JACK MYLES

Principal 15, Sevenoaks

17, Newtownards
Seat supported by
The Rock Solid Trust

ELIZA RUFFLE

RHIANNA YUNG
17, Cambridge

HELENA KIESER
18, Harpenden

* Leverhulme Arts Scholar
BASS TROMBONE

‡ McGowan Scholar

EDWARD HYDE

† Blavatnik Scholar

Principal 17, Iwade
Seat supported by
Brian Turnbull

TOM DONKIN

16, Newton Stewart

TUBA

FLUTE

FERGUS BUTT

ROHAN DAHIYA

17, Helensburgh

Principal 18, Peterborough

CONRAD SPENCER

GEORGE GOOD

18, Reading
Seat supported by
Susan Mitchell

Principal 16, Chatteris

Principal 17, Bushey
Seat supported by
The Rock Solid Trust

16, London
Seat supported by David
Richardson & Janet Hilton

Principal 16, Stockport * †

16, Goffs Oak

16, Cinderford
Seat supported by Jonathan
Lloyd-Jones, Independent
Mediators Ltd.

THOMAS JUDGE

SOFÍA PATTERSONGUTIÉRREZ

Principal 18, Kendal *

HENRY WARD

SAXOPHONE

LAURENCE FLOWER

CHLOE HARRISON

17, Goffs Oak
Seat supported by John &
Diana de la Cour in memory
of Betty Ashcroft

String Leader 18, Crewe *
Seat supported by Drs
Charles and Jacqueline Ross
in memory of Alex Ross

16, Northampton
Seat supported by Robert
and Juliet Maxey

PERCUSSION

14, Calne
Seat supported by
Graham Carter

17, London

DOUBLE BASS

HORN

17, London

27

NYO 2022:
WARWICK
ARTS CENTRE

ALEXANDRA
HARRISON

BETH PARKER

CELLO

JONNY HAYWARD

MARCEL CARLOS
CRESS
14, Northwich

TUBA

Principal
17, Rugby *
Seat supported by Paul &
Eunice Morgan

FLUTE

CONNOR HUSS

MORRO BARRY

ELLA HARRISON

Co-Principal 15, Harpenden
Seat supported by
Deborah Harkness

17, Guildford
Seat supported by the
Marie-Louise von Motesiczky
Charitable Trust in memory of
Karl Motesiczky

JOSHUA LUCAS
17, Saffron Walden

IVAN DAVIES

String Leader 17, Highlands *

BEN CUMMINGS

MAXIM LAVROV
Leader 18, London
Seat supported by
Susan Morcombe

ELEANOR HOLMES

Co-Leader 17, Winchester
Seat supported by
Venetia Jennings

ISABELL KARLSSON
16, Chessington
Seat supported by an
anonymous donor

INES CHOI
17, London

MAYA DE SOUZA
18, London ‡

VIVEK DINESH

String Leader 16,
Buckinghamshire * †

RHYS EVANS
16, London

ARCHIE FREEMAN
17, Billingshurst
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ISAAC WILLIAMS
17, Gloucester

CATHERINE
MCCARDEL

17, Norwich
Seat supported in memory
of Aletta du Plessis

SEBASTIAN WATT
13, London

MICHAEL LEI
15, Cheltenham
VIOLIN 2

SAKURA JASMINE
NAKAYAMA FISH

Principal 17, Bishop's Stortford
Seat supported by Pat
& Gus Moore

ELANOR LEYDECKER
Co-Principal 17, Dundee

TEAGAN CRAGGS

NOAH STONE

String Leader 15, Harrow *
Seat supported by J.
and M. Kelly

JEMIMA WARD
17, London

FINN KJAERGAARD
14, London

CHARLOTTE SLATER
15, Ellon
Seat supported by
Anthony Albert

ANNA FARAM
18, Bristol ‡

SOPHIE JOBANPUTRA
17, Sutton Coldfield

TARA SPENCER
16, Reading

SKYE EL-SHIRBINY
16, Oxford

14, Wells

AMBER SUN
16, Stanmore

VIOLA

PATRICK O'REILLY
Principal 17, Kenilworth *
Seat supported by The
Reynolds Foundation

JIMENA
BARRIO-BRIONES

Co-Principal 17, Madrid

BILL KO

17, Edinburgh

DANIEL JURADO
HOSHINO
16, London

String Leader 18,
Cheltenham *

GABRIEL WARD

CONSTANCE
HAYWARD

FREDDIE CARTER

17, Newcastle Upon Tyne
Seat supported by Michael
and Maria Fischer

FLORENCE COPE
16, Witham
Seat supported by Mrs
Monica Meeneghan in
memory of the Rt Rev
Eric Gordon

CLIO PROFFITT

15, London
Seat supported by Julian &
Caroline Nettel

REBECCA O'SHEA
15, Bath
Seat supported by
Rod Mullick

KATHERINE BERKES
14, London

BASS TROMBONE

16, Huddersfield
Seat supported by
Margaret Lloyd

HARRY SCOTT-BURT

15, London

16, Tring
Seat supported by
Charles Hastings

HAMISH BARRY
18, Somerton

DOUBLE BASS

STEPHEN CONWAY

Principal 17, Robertsbridge
Seat supported by Simon
Carrington & Alastair Hume

EMILY CHAMBERS
Co-Principal 15,
Chipping Norton

AMELIE JONES

String Leader 17, Elstree

WILLIAM JAMES
14, Esher

15, Bromley

CONRAD SPENCER
18, Reading
Seat supported by
Susan Mitchell

JIM GOSS

VIOLIN 1

BROOKE SIMPSON

16, Saffron Walden

18, Larne

SAMUEL COX

18, Gillingham
Seat supported by Misses
Barrie Charitable Trust

CLIODHNA SCOTT

Principal 17, Southampton

Principal 18, Edinburgh

18, Solihull
Seat supported by
Michael Waldman

LUCY ROWAN

HORN

16, Sutton

SARAH PENNINGTON

PERCUSSION

18, Moffat

EMMA LOERSTAD
17, Stockholm

ISAAC SKEY

14, Haywards Heath
Seat supported by HR Taylor
Charitable Trust
OBOE

EMILY LONG

Principal 17, London * †

ALASDAIR COTTEE
14, Dunbar

OLIVIA OVEREND

Principal 17, London

ROSS DONALDSON
17, Glasgow

DANIEL HIBBERT
16, Liverpool

TOBY JOHNSONJONES
16, Oldham

GEMMA PRESTON
16, Tunbridge Wells

CLAIRE MARSDEN
15, York

17, Glasgow

HO LONG LEE
16, Wells

TRUMPET

LUKE LANE

Principal 17, Andover
CLARINET

ALEX BUCKLEY

MARKUS SADLER

CHARLIE YUXIANG
ZHANG

SOPHIE STEVENSON
Principal 17, Manchester

SHESH ABU-JABIR
16, Goffs Oak

BENJAMIN
HANNAFORDWADDINGTON

16, Cinderford
Seat supported by Jonathan
Lloyd-Jones, Independent
Mediators Ltd.

ALEXANDER
MIRANDA ZEZULA
17, Wokingham

CLARA SMITH
18, Stroud

SOPHIE SUNDAY
WARNER

16, Chatham
Seat supported by
Nigel Long

18, London

17, London
Seat supported by
Steven Goldring

FLORENCE
WILSON-TOY

SOPHIE COSTA

SIENA BARR

SASHA CANTER

LARRY ZHANG

TROMBONE

ORCHESTRAL
KEYBOARD

BEN LOSKA

ALEXANDER KWON

Principal 17, Hove * †

Principal 15, Edinburgh

ROSEMARY BALL

EMMA CLOSE

ELLIE TANG

BASSOON

REUBEN MCFARLANE

Principal 18, London

PHOENIX MOMBRU

17, Maidstone ‡

15, Oxford

SAXOPHONE

17, Royston

ANNA GHIRO

Principal 18, Glasgow * †

17, Saffron Walden

18, Abingdon

17, Verwood

15, Crieff

HARP

Principal 14, Lutterworth

ERIN FFLUR JARDINE
13, Cardiff

16, Wigan

* Leverhulme Arts Scholar
‡ McGowan Scholar
† Blavatnik Scholar
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WE MUST STOP
THE FUTURE OF
ORCHESTRAL MUSIC
IN BRITAIN FROM
BEING STRANGLED
This September, funding for conservatoires
was cut by 50%. And the Government
announced it will not be honouring its election
pledge to put more money into arts subjects
in state secondary schools. We are creating
a teenage musical powerhouse to fight back.
Please, will you join us?

INSPIRE MUSICAL
AMBITION IN NEW WAYS
NYO Inspire is going large! We need help
with funding 16-20 day-long workshops
around the country to encourage talented
teenage musicians at Grade 6 standard
or above to step across the threshold into
high-level orchestral playing. This is in
addition to NYO Inspire Ensemble projects,
and the new NYO Inspire Associates.
All free to musicians thanks to the
power of donations.

HELP NYO MUSICIANS TO SHARE
THEIR KNOWLEDGE WIDELY
Every musician will be asked to give
their time each year to cascade their
learning and love of music to those
coming up behind them.

‘I think the idea of musicians who just missed
getting into NYO coming to join us is brilliant. I
know a lot of people in that in-between stage.
That opportunity will help people feel more
prepared when they audition again.’
Connie Hayward, 16, NYO Viola

‘It was very hard for me to find older people
to give me advice. I will remember the NYO
Winter residency in early 2020 for the rest of
my life. Before that I thought the most I could
do was be a soloist in a school orchestra.
Then I spent those two weeks with people
with extraordinary musicianship, who cared
about lots of things. I’d like to transfer that to
another young musician.’
Bill Ko, 18, NYO Viola

ENCOURAGE TEENAGE
AUDIENCES AND PROMOTERS
With your help, we will be giving free
tickets to more young people for our
big concerts this year. And we’ll be
developing teenagers’ skills to put
on their own ensemble gigs and use
their own ideas for getting teenage
audiences through the door.

Please help us fight back so that
Britain doesn’t miss out on the energy,
creativity, and innovation of this
generation of musicians.
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‘Free tickets really work. Last summer, on the
NYO Hope Exchange tour, there was free
admission for under 19s, which meant my
friends came to hear what I play.’
Jack Myles, 17, NYO Trombone

£230 could fund an inspiring day of orchestral music-making
for a talented teenager hungry for a chance.
£2,300 could pay for a whole orchestral section to be
inspired for the day.

PLEASE
DONATE
NOW

Please make a donation today by phoning 0300 304 5255
or visiting our website nyo.org.uk/please-donate
Thank you.
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NYO
TEAM
Royal Patron
HRH THE DUCHESS
OF CORNWALL
Founder
THE LATE DAME
RUTH RAILTON DBE
Ambassadors
ALISON BALSOM OBE
CHRIS BEARDSHAW
NICOLA BENEDETTI CBE
BENJAMIN R. BROADBENT
KATIE DERHAM
DANIELLE DE NIESE
SIR MARK ELDER CH, CBE
JOHN WILSON
BOARD OF DIRECTORS
JOHN SINGER (NYO CHAIR)
DONAGH COLLINS
LYN FLETCHER
ANDREW GAMBRELL
MAZDAK SANII
DEVELOPMENT BOARD
BARONESS LAWRENCE
OF CLARENDON OBE
SAKER NUSSEIBEH CBE
MANAGEMENT TEAM
Chief Executive & Creative Director
SARAH ALEXANDER OBE
Finance & Operations Director
TIM FOXON
Development Director
NICOLETTE SHAW
Communications &
Marketing Director
MEL SPENCER
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Programmes Director
CRAIG WEST

Librarian
HELEN HARRIS

FINANCE &
ADMINISTRATION

DEVELOPMENT

Finance Manager
KEREN MODHA
Finance & Administration Officer
CHARLOTTE MCKEEVER

Director, Individual Giving
RACHEL DOREE
Head of Individual Giving
ARIANA MUSIOL

PROGRAMMES

Development Manager
ALISDAIR ASHMAN

Producer, NYO
ROSI CALLERY

Trusts & Foundations Coordinator
FLORENCE SAVAGE

Producer, NYO Inspire
RACHEL LONG
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Stage Management Team
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ALAN THOMAS
Trombone
PETER GANE
Bass trombone
CHRISTIAN JONES
Tuba
BEN THOMSON
LEE TSARMAKLIS
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KIZZY BROOKS
LOUISE GOODWIN
IAN WRIGHT
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ANNE DENHOLM
OLIVIA JAGEURS
Orchestral keyboard
LIZ BURLEY
DAWN HARDWICK
NYO Alumni Creative Team
ESTHER BEYER
CALLUM DAVIS
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Design
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YOU ARE
THE MUSIC…
WHILE THE
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TRUSTS AND
FOUNDATIONS
NYO would like to thank the following trusts and foundations for their support,
without which our work would not be possible.

T.S. ELIOT

CL & JS Cadbury Trust / Esmée Fairbairn Foundation / GJW Turner Trust /
Grumpy Givers / Misses Barrie Charitable Trust / Paul Hamlyn Foundation /
The Andor Charitable Trust / The Ashley Family Foundation Ltd. / The Barbara
Whatmore Charitable Trust / The Blavatnik Family Foundation / The Cecil King
Memorial Foundation/ The du Plessis Family Foundation / The Elmley Foundation /
The Golden Bottle Trust / The Guyll-Leng Charitable Trust / The Headley Trust /
The Houghton Dunn Charitable Trust (Mrs Waterhouse Charitable Trust) /
The Ian MacTaggart Trust / The John R Murray Charitable Trust / The Lord and
Lady Lurgan Trust / The Leverhulme Trust / The Mageni Trust / The Marie-Louise
von MotesiczkyCharitable Trust / The Ofenheim Charitable Trust / The Reynolds
Foundation / The RVW Trust / The Saintbury Trust / The Thompson Family
Charitable Trust / The Three Monkies Trust.

Gillian was born in Leicester in 1933 and
would go on to become a founding member
of NYO. Her early interests included painting,
photography, and swimming; however, it was
music that would form the basis for her life.
Beginning with the piano she was prompted
to take up the violin and at 13 she joined the
Leicester Junior Orchestra. NYO followed
and was the defining musical and personal
experience of her teenage years, plotting
the course for the rest of her life. Through
NYO, Gillian established her love of playing
and singing, broadened her horizons with
travelling around the UK and abroad, and
was signposted to making her career in
music and the theatre.
Gillian died in 2016, leaving a legacy gift to
NYO in the hope of giving the experience she
had as a young musician at NYO to future
generations of young people around the UK.
As an early member, Gillian had seen
our founder, Dame Ruth Railton struggle
with funding the orchestra and wanted to
ensure that NYO has the means to continue
to develop the passion and potential
of young musicians for years to come.
nyo.org.uk/legacies
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Gillian (second from left) with cousins Jane, Stella and Charles
(L-R) at Llandudno in 2004.

‘What I remember best is the poised tension of
the rehearsals, the more-than-adult approach,
with a willing surrender and dedication
perhaps never again approached in our
later, professional lives…. Out of this grew
the magic; the concert was the necessary
release and fulfilment.’
GILLIAN ASHBY, NYO VIOLIN 2 (1949-51)
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THANK YOU
INDIVIDUAL
SUPPORTERS
Sir Leonard & Lady Blavatnik
Eileen Buttle OBE
Mr & Mrs Ricardo Dorich
Jan & Leni du Plessis
Alexander Graham
Steven Larcombe
& Sonya Leydecker
Jim & Carole Leng

Rossford Edge
Steven Goldring
Deborah Harkness
Charles Hastings
Venetia Jennings
Ursula Jones
J. & M. Kelly
Judith Line
Jonathan Lloyd-Jones,
Independent Mediators Ltd.

Mrs P M McAlpine

The Reynolds Foundation

Mrs Penny Moore

Nigel Long

Mr & Mrs Paul Morgan

The Martyn Ibbotson Fund

Richard Shaw

Mrs Monica Meeneghan in
memory of Rt Rev Eric Gordon

John & Pauline Tremlett

Susan Mitchell

William de Winton

Pat & Gus Moore

PRINCIPAL SEAT
SUPPORTERS

Rod Mullick

David Dutton &
Mave Turner
Michael & Maria Fischer

SEAT SUPPORTERS
Anthony Albert
Paul Allam
Graham Carter
Simon Carrington

CORPORATE SUPPORTERS:

Margaret Lloyd

Michael & Lynne McGowan

John & Susan Singer

We also acknowledge a number
of seats which are supported by
anonymous donors.

Mrs Susan Morcombe

Major sponsor
of NYO Inspire

Julian & Caroline Nettel
David Richardson & Janet
Hilton
John & Margaret Richards in
memory of Elspeth Gibb Webb
and Josephine Richards
The Rock Solid Trust
Steve & Jackie Street
Brian Turnbull

& Alastair Hume

Andrew Tusa

John & Diana de la Cour in
memory of Betty Ashcroft

Professor Alastair Watson

Michael Waldman

Mrs B. M. Edge, in memory
of Patricia May and John
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National Youth Orchestra of Great Britain
10 Great Turnstile
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info@nyo.org.uk
020 7189 8100
nyo.org.uk
# NYOpenUp
The National Youth Orchestra of Great Britain
is a registered charity (290598)
a registered company in England (1858278),
and VAT registered (218673840).

THANK
YOU FOR
REMEMBERING
NYO IN
YOUR WILL

