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As part of our ongoing relationship with the BBC 
and its commitment to connect audiences with 
remarkable music and culture, we are excited that 
our performance on 5 January will be broadcast 
on BBC Radio 3 on 13 January. You can listen 
for 30 days at bbc.co.uk/radio3 or via BBC 
Sounds. Thank you to the BBC for its active and 
supportive relationship. 

We are proud to support the GREAT Britain 
campaign, showcasing the best of what our whole 
nation has to offer.

Thank you to the London Symphony Orchestra 
for their incredible support for this concert and 
to Warwick Arts Centre and The University of 
Warwick for hosting our winter residency as part 
of our shared commitment to developing teenage 
musicians and audiences.

Eisler

AUF DEN STRASSEN ZU SINGEN
Britten

SINFONIA DA REQUIEM 
 

— I NTERVAL —

Shostakovich

SYMPHONY NO. 11 'THE YEAR 1905'
 

JAIME MARTÍN Conductor

Thank you to NYO Composers for sharing their new music before  
the concert at the Barbican Centre.

NATIONAL YOUTH ORCHESTRA  
OF GREAT BRITAIN

4 January, 7.30pm 
Warwick Arts Centre, Coventry

5 January, 7.00pm 
Barbican Centre, London

6 January, 7.30pm 
Royal Concert Hall, Nottingham
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'Rise up!'

For NYO's 164 musicians, sitting still is not 
an option. In the face of a music education 
crisis, tonight's concert is a radical act: 
teenagers who have dedicated themselves 
to something they feel passionate about, 
coming together against the odds, to share 
their skills and their love of music with 
us, and each other.

Tonight's music is written by composers with 
a point to make about the world. Eisler's 
song is a call to arms, a cry celebrating unity 
and justice; Britten's Sinfonia shows music's 
power to communicate an anti-war message 
loudly and clearly, and Shostakovich's 
symphony is a song of rage against tyranny, 
reflecting on the revolutionary songs of 
the past. Who better to bring the spirit 
of this music to life than an orchestra of 
passionate young people, all born on this 
side of the 21st century, who have activism 
firmly on their agenda?

Tonight, we are shouting to be heard in 
today's noisy world; raising our voices 
and demonstrating the unbridled passion 
and electric energy that is created when 
teenagers come together to perform at the 

highest level, not only to entertain you, 
but to share what is possible when we unite 
behind a cause we care about: the present, 
and sustained future, of orchestral music. 
Tonight we stand together, demonstrating 
that orchestral music has a role to play 
in the world today, no matter when it was 
written, and knowing that, if we don't fight, 
it is at risk of disappearing from our schools 
and concert halls.

We are so grateful to all of you who have 
already backed this cause with us. 70% of 
our income comes from charitable donations, 
and we are thankful to those who have 
contributed, but support comes in many 
different forms: we also acknowledge the 
thousands of lifts given to music lessons 
or after-school rehearsals, hours of 
encouragement, letters written to local 
MPs, or interviews shared with the local 
press. Thank you for joining our movement 
and sharing our message: tonight's concert 
reminds us that together, our voices are 
very powerful indeed.

Hello, I’m Kynan and on behalf of all 164 of 
us in the National Youth Orchestra of Great 
Britain, I warmly welcome you to our first 
concert of the year!

I am ecstatic to be leading NYO for a 
second year. It will be a musical journey with 
developments and progressions among my 
fellow musicians as we form the titanic and 
diverse, yet unified NYO.

We are not only 164 teenagers who love 
music. We are 164 teenagers who feel 
passionately about societal, environmental 
and political affairs and how they impact 
us, you and the world. This is why we are 
so excited to present tonight’s programme 
which offers intrigue, inspiration, and rests 
on a backbone of political messages that 
manifest each piece.

Eisler’s Auf den Strassen zu singen 
demonstrates resentment towards the  
toxic, extreme nationalism that emerged 
as Nazism began to grow in popularity, with 
lyrics written to resonate with the masses. 
Britten’s Sinfonia da Requiem conveys his 
anti-war attitude, and Shostakovich’s work 
vividly reflects the bloodshed, wasted life 
and his denunciation of violent suppression.

Each composer made their music for a 
reason. Their message was a bid to make 
a difference to the prevailing political 
circumstances at the time. But these 
messages are perpetually relevant, they 
are messages we empathise with today 
in the society we live in now and the 
challenges that beset its structure. Brexit, 
debates about the NHS, ‘how many years 
left to save the planet?’… they affect us. 
They affect teenagers. We resent frivolous 
attitudes to harmful consequences, but 
most importantly, we feel passionate about 
sharing our views and making a difference: 
revolution. Tonight’s programme shows 
our want for change. The outpourings of 
passion in all three works show how we, 
NYO, harness music to demonstrate what 
these three composers believed in: music 
has the power to make a difference in a 
way that transcends international barriers.

It is only with the most confident conviction 
that I can say we will have the best of times 
performing a programme so meaningful 
to us and we hope you enjoy the journey 
we take you on! 
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HANNS EISLER  

 AUF DEN 
STRASSEN ZU 
SINGEN
(1928)

The last year has seen some impressive 
uprisings here in Britain: from the work of 
Extinction Rebellion to pro- and anti-Brexit 
marches around the country. But luckily 
for us, these events have been largely 
peaceful. Tonight, you are invited to three 
musical uprisings with much darker and 
more violent undertones: for the rights of 
the workers, the freedom of people, and 
opposition to war. Here, music matters 
– and can be powerful and dangerous. 

Germany in the 1920s was an uncertain, 
unstable place: after the First World War 
the country was broke, politicians couldn’t 
decide on a good way forward, and workers 
struggled to feed themselves and their 
families. Musicians and artists were also 
looking for new directions: there was 
jazz and cabaret on the one hand, and 
the complex language of experimental 
composers Arnold Schoenberg, Alban 
Berg and Anton Webern on the other. 
Hanns Eisler, a Schoenberg student, 

made a decisive move in the late 1920s 
to turn away from that style of writing, 
and think instead about how to reach the 
wider population. Eisler was a committed 
Socialist, and wanted to support the workers 
of his country – particularly since Adolf 
Hitler’s party, the NSDAP (later known as 
the Nazis) was gaining more support with 
every passing year.

There was a strong tradition in Germany 
of choral singing for factory workers, and 
even a national organisation called the 
Deutscher Arbeiter-Sängerbund (the 
German Workers’ Singing Society). So Eisler 
decided to write pieces that local workers’ 
choirs could sing – and to make them as 
political as he could: ‘Choose texts and 
subjects that concern as many people as 
possible’, he said. He even tried to persuade 
musicians to look for other spaces to 
perform, rather than standing neatly in 
a concert hall and following all the polite 
rules of sitting quietly and clapping.

‘You must not believe that all modern 
composers are revolutionaries or 
are poking fun. They simply want to 
make music, that is all, as our great 
masters wanted to, young or old. 
Everyone in his own time and with 
the framework of that time.  
That is the whole secret!’

-HANNS EISLER,  
ON OLD AND NEW MUSIC (1925) 
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We march, yes we march through the city with a fervour that none can deny!
(We’re marching! Make way!)
We sing, yes we sing and our voices ring out through the wide open sky!
March with us and show no fear!
Make way! There’s no room for doubters here!
Make way, make way!
Brothers, cease your labours, come from near and far!
Claim that promised land where truth and justice are! 
We may be the humblest, the poorest, but shoulder to shoulder we’ll fight.
The wealth of the world is for all men, for all men by right!
Fight, we’ll fight for all men by right!
Arm in arm, yes arm in arm we march on, come what may. 
And shame, yes shame, shame on those who do not march with us this day!
Brothers cease your labours, come from near and far!
Claim that promised land where truth and justice are! 
Brothers, we walk in the footsteps of heroes gone by.
Like them we are ready to suffer, to suffer and die!
Arm in arm we march on, come what may.
Remembering those who fell on such a day.
Brothers, cease your labours, come from near and far!
Claim that promised land where truth and justice are!

AUF DEN STRASSEN ZU SINGEN
(WE ARE SINGING IN THE STREETS)
DAVID WEBER

Translation: Martin Pickard

‘I love your most recent works 
a lot! The fact that they appear 
‘strange’ to you yourself – as 
you say – is for me the best sign 
of all! I find every moment in them 
thoroughly novel, original! 
Immensely beautiful in their 
inventiveness.’ 

-ANTON WEBERN TO EISLER (1929) 

Auf den Strassen zu singen is called a 
‘Demonstration Song’. The audiences at 
the first performances in Berlin and Vienna 
were so enthusiastic about it that the 
choir had to sing it again. But the critics 
were divided. Socialist writers thought 
Eisler’s choral pieces were some of the 
most important ever written because they 
put the people first: the singers and how 
they felt and thought. Nazi critics slammed 
the music as too simple and lacking artistic 
value. Middle-class journalists sat 
somewhere between the two, impressed 
with Eisler's music but worried that his 
politics got in the way of him doing his best. 
Look at this write-up by Hans Redlich:

‘Everyone should know that these 
pieces contain a clear revelation 
of astonishing mastery; it is 
therefore to be regretted that  
the composer has deliberately 
endeavoured to limit the sphere 
of his music’s effectiveness, 
which deprives those unable to 
accept Eisler’s party-political 
limitations, or rather his fusion  
of higher art with the demands 
of the day and of the hour.’ 

-HANS REDLICH, CRITIC (1929)

What do you think? Eisler’s song is catchy 
and passionate, using simple but often very 
beautiful harmonies to build a big, fierce 
choral texture, and the side drum brings 
extra excitement and drive to the music. 
As he had his chorus sing in another piece 
of around the same time, ‘Our singing 
too must be a fight!’
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BENJAMIN BRITTEN

 SINFONIA 
DA REQUIEM
(1940)

DID YOU KNOW?
•   Britten returned to the Requiem text in 

1962 for the War Requiem, another pacifist 
piece, written for the consecration of the 
new Coventry Cathedral (the old one was 
destroyed in the Second World War). The War 
Requiem combines the Latin Mass text with 
First World War poetry by Wilfred Owen.

•   Britten and his partner Pears went back to 
the UK in 1942, and carried out war work 
as musicians: Pears gave concerts up and 
down the country, sometimes with Britten 
accompanying him. Britten also wrote music 
for the BBC.

•   The other Western European composers 
commissioned for the Japanese celebrations 
were Richard Strauss (Germany), Jacques 
Ibert (France), Ildebrando Pizzetti (Italy) and 
Sándor Veress (Hungary).

I. Lacrymosa (Weeping)
II.  Dies Irae (Day of Wrath)
III. Requiem Aeternam (Eternal Rest)

In some ways, this is the anomaly in tonight’s 
programme. Eisler wanted his comrades to 
fight for freedom by singing on the streets; 
Shostakovich, as we’ll see, offers a bitter and 
heartbroken ‘celebration’ of revolutionary 
Russia. But Britten’s Sinfonia da Requiem was 
a commission that blurs the personal and 
professional in rather odd ways. Which might 
explain why the people who commissioned it 
ultimately rejected it.

In 1939, Britten and his partner Peter Pears 
travelled together to North America. They spent 
several years travelling around the country, and 
watching from afar the unfolding horrors of the 
Second World War in Europe. In October of 
that year, just a month after war had broken out, 
Britten was invited by the Japanese government 
to compose a piece to celebrate the 2,600th 
anniversary of the founding of the Japanese 
Empire in 1940. He agreed, for three reasons: the 
fee, which was large; the chance to write a work in 
memory of his parents (who had both died in the 
1930s); and to make a musical anti-war statement. 
He began working on an orchestral piece which 
contained references to the Latin Requiem – the 
Mass for the dead. ‘I don’t believe you can express 
social or political or economic theories in music,’ 
he told a New York newspaper. ‘But by coupling 
new music with well-known musical phrases, I think 
it’s possible to get over certain ideas... all I’m sure 
of is my own anti-war conviction as I write it.’

But when Britten delivered the piece, the Japanese 
delegation were disappointed both by its 
‘melancholy tone’, and by the Christian element 
of the Requiem links, which didn’t seem particularly 
in keeping with a celebratory commission for a 
non-Christian country. Also, Britten had decided 
to publicly dedicate the piece to the memory of his 
parents rather than offering a grand dedication 
to the Empire of Japan. The Japanese New 
Symphony Orchestra did try rehearsing it (and 
even sped up the tempo of the first movement to 
try to get it to sound happier! Which didn’t work...) 
– but in the end, it was dropped. The premiere 
was given in New York instead, on 29 March 1941. 
Nine months later, the Japanese navy attacked 
Pearl Harbor in Hawaii, and the USA and Japan 
both entered the War. 

Britten himself described the Sinfonia as a journey 
from conflict to ‘peace and quiet rejoicing’. We 
begin with the ‘Lacrymosa’ (the tears we will cry 
on the day of judgement), a pounding note of 
'D' sounding across the orchestra as the music 
strides forwards and the strings leap up and down 
in a sobbing melody Often Britten sets one group 
of instruments against another in different keys to 
build tension. The second movement is the 'Dies 
Irae' (the 'Day of Wrath'), a desperate dance, 
with wind players using flutter tongue (listen to 
the flutes and piccolo right at the opening) and 
strange fireworks being sent whizzing through 
orchestra across extremes of register. This 
movement finally burns itself out as we turn to the 
‘Requiem Aeternam’ (‘Eternal Rest’) and a gradual 
move towards peace, coming to rest on that ‘D’ 
with which the music began.
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I. The Palace Square
II.  The Ninth of January
III. Eternal Memory
IV. Tocsin

Like so many of Shostakovich’s pieces, 
this is a work full of questions. Why did he 
write a symphony in 1957 connected to 
1905? What happened in 1905? What’s the 
story of the Symphony? And why is it built 
out of songs? Because so much of what 
you’re about to hear is woven from tunes 
with words. They are words we never hear 
– and they matter, hugely, to Shostakovich 
and to the meaning of this piece.

In 1905, when Russia was still an empire 
under Tsar Nicholas II, a series of major 
strikes and protests led to a group of 
peaceful demonstrators taking a petition 
to the Tsar to ask for help. They went to 
the Winter Palace in St. Petersburg on 
9 January. The palace guards tried to keep 
the demonstrators back and opened fire, 
killing hundreds of people. The day became 
known as ‘Bloody Sunday’ and massive 
public protests followed. This is the event 
that Shostakovich depicts in the Symphony: 
we see ‘The Palace Square’; then hear 
'The Ninth of January'; observe the ‘Eternal 

Memory’ of those lost and end with ‘The 
Tocsin’, an alarm bell, ringing out a warning 
to the future. More than this: Bloody Sunday 
was often seen as being the (failed) 
precursor to the October Revolution of 1917, 
which led to the Tsar being overthrown and 
a new Socialist government being formed 
under Lenin. It led the way to Soviet Russia – 
the Russia in which Shostakovich had grown 
up, and suffered so heavily under Lenin’s 
successor, Joseph Stalin, through brutal 
shortages, war, and terrifying ‘purges’ in 
which thousands of people were murdered.

1957, the year in which Shostakovich wrote 
his Symphony No. 11, was the fortieth 
anniversary of the October Revolution. 
It also marked four years since Stalin’s 
death. So for Shostakovich to have chosen 
this particular moment to look back and 
‘celebrate’ the October Revolution via the 
brutal and bloody events of 1905, tells us 
a lot. This is a lament for all those who lost 
their hope, and their lives, under the brutal 
political regimes that had run Russia right 
through the twentieth century, complete 
with a warning bell from history. And that’s 
where the songs come in. 

DMITRI SHOSTAKOVICH 

    SYMPHONY 
NO. 11 ‘THE 
YEAR 1905’  
(1957)

Almost all of Shostakovich’s musical 
material in this Symphony is taken from 
songs. There are ten in total – most of them 
revolutionary songs with their roots in the 
19th century. But the song that appears the 
most often was written by Shostakovich 
himself, ‘The Ninth of January’, in 1951 – 
which means only his closest friends and 
admirers would have recognised it. It tells 
the story of that day with the haunting 
refrain, ‘Bare your heads!’. The rhythm of the 
Russian text, ‘Obnazhite golovy!’, is used by 
Shostakovich over and over again – the 
easiest bit to hear is ‘golovy’ (like ‘terrible’). 
Another key song is an old revolutionary 
melody called ‘Slushai!’ (‘Listen!’), which has 
the same rhythm in both languages.

Listen to the opening of the first movement, 
‘The Palace Square’. The opening string 
melody is connected to ‘The Ninth of 
January’; the end of the trumpet fanfare 
falls into a mournful ‘Listen! Listen!’ as it 
fades away. The flutes introduce yet 
another revolutionary song; the misty strings 
begin to weave in parts of the Russian 
Orthodox chant for the dead. This is a 
kaleidoscope of tunes that many in the 
audience would have recognised at the first 
performance, and it ends with the pounding, 

full orchestra statements of ‘Bare your 
heads! Bare your heads! Listen! Listen!’ – the 
final instruction to those in the concert hall, 
to think about what has happened here, 
and what must happen next.

Fierce are the forces that grind 
and oppress us,
Brutal the reign of tyrannical foes,
While unabated our struggle 
progresses,
Sternly resisting the enemy’s 
blows. 

-THE WARSAW SONG

Programme notes by Katy Hamilton, and with 
thanks to Gerard McBurney for his invaluable 
insight into the songs performed tonight.
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CONDUCTOR

JAIME 
  MARTÍN 
In September 2019 Jaime Martín became 
Chief Conductor of the RTE National 
Symphony Orchestra and Music Director 
of the Los Angeles Chamber Orchestra. 
He has been Artistic Director and Principal 
Conductor of Gävle Symphony Orchestra 
since 2013, and his time there has brought 
the orchestra a new level of international 
recognition through highly-acclaimed 
recordings and touring performances. 

Having spent many years as a highly-
regarded flautist, working with the most 
inspiring conductors of our time, Jaime 
turned to conducting full-time in 2013 and 
has become very quickly sought after. 
He has worked with orchestras including 
the Royal Liverpool Philharmonic, Royal Scottish 
National, Philharmonia and the Academy  
of St Martin in the Fields. 

Martin was principal flute of the Royal 
Philharmonic Orchestra, Chamber 
Orchestra of Europe, English National 
Opera, Academy of St Martin the Fields 
and London Philharmonic Orchestra. 
He is the Artistic Director of the Santander 
Festival. He was also a founding member 
of the Orquestra de Cadaqués, with whom 
he has been associated for 30 years, 
and where he has held the title of Chief 
Conductor since 2012.

Who or what inspired you to take up 
conducting and pursue a career in music?

I wanted to be a conductor since I was 
a young music student, but thankfully, 
my professional life was steered towards 
playing in orchestras. As a student I had 
the opportunity to become a member of the 
European Union Youth Orchestra in 1987. 
Before that I had played in other student 
orchestras but suddenly I had in front of me 
Claudio Abbado conducting Schoenberg’s 
Gurrelieder with Jessye Norman as one of 
the soloists. The next tour was in Europe and 
India with Zubin Mehta! It is not a bad way 
to start playing in orchestras and I became 
hooked on the excitement of sharing 
the stage with many friends in extremely 
powerful concerts. I decided to stop the 
conducting studies I started in Holland, and 
became a keen observer of conductors from 
a vantage point, the principal flute chair, 
just in front of the conductor. The orchestra 
has been for me the best conducting class 
I can imagine. I have been principal flute 
of many orchestras: Royal Philharmonic, 
Academy of St Martin in the Fields, 
Chamber Orchestra of Europe and London 
Philharmonic. I had the opportunity to work 
with the most amazing conductors: Abbado, 
Harnoncourt, Mehta, Solti, Giulini, Gergiev, 
Jurowsky and many more. I have waited for 
many years, playing in the orchestra, before 
I decided to start conducting. If I had the 
opportunity to go back 20 years in time, 
I would do the same.

Ph
ot

o:
 C

hr
is

 D
un

lo
p

What do you love about being a conductor?

Conducting for me is about freedom. I feel 
free and I would love to encourage the 
orchestra to feel as free as possible. My job 
is to focus the energy of all the musicians on 
the stage in a particular way, in this case, 
the way I would like a particular piece to 
sound and what I would like the musicians 
and the audience to feel. To achieve this, 
every member of the orchestra has to 
feel free to be able to communicate and 
connect with the rest of the group.

What is the most challenging part  
of being a conductor? 

To try to encourage musicians to do 
a phrase in a way that might not be 
their initial instinct.

What are you looking forward to about 
working with NYO? 

As a young student, I played in different 
youth orchestras: first the National Youth 
Orchestra of Spain, then the National Youth 
Orchestra of the Netherlands, and finally 

the European Community Youth Orchestra, 
now European Union Youth Orchestra. 
In a youth orchestra there is not a collective 
memory of how a piece is played, there 
are no traditions or habits about how a 
particular piece should sound. I love the 
feeling of discovering a piece together, 
and you can feel the excitement just 
looking at people’s eyes.

What is your advice for today’s 
teenage musicians?

Everything is possible, you set your own 
limits, so my advice is to set the limits as 
far away as possible.

Who is your favourite composer?

It is impossible to answer this question. 
If I had to take just one composer with me 
to a desert island, I would take Mozart, but 
usually the greatest composer is the one 
I’m studying at the time. So now, the greatest 
composer for me is Shostakovich, no doubt.
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The philosophy behind NYO Inspire is 
simple: to give breakthrough experiences 
of orchestral music to teenage musicians 
and audiences with a particular focus on 
empowering musicians who are state 
educated or home-schooled, and Black 
and minority ethnic (BME) musicians. 
For the last five years, this national 
programme has celebrated the power of 
peer inspiration and learning, and radically 
increased the number of people touched 
by NYO orchestral brilliance.

Violinist Cai Jones reflects on her 
experiences as an NYO Inspire musician:

I initially found out about NYO Inspire at an 
LPO Spotlight day in Brighton in 2017, but 
being aged under 13, I was too young to 
apply. I didn’t give up and the breakthrough 
moment came last February, when I was 
accepted for the three-day NYO Inspire 
Ensembles in Liverpool. Since then, I have 
participated in many exciting NYO Inspire 
projects: an NYO Inspire Day in London, the 
ten-day residential course of NYO Inspire 
Orchestra in Birmingham, and another NYO 
Inspire Day in Sheffield last September.
Being part of the NYO Inspire Orchestra and 
playing with other teenage musicians was 

amazing, because I got to see all the different 
types of personalities that created the NYO 
Inspire Orchestra. The major highlight for me 
was when we got to go on tour to the different 
schools in Birmingham. It was an amazing first-
time experience and a lot of fun! I learnt that 
nobody is better than any other, everyone is 
equally talented. I was also taught how to hear 
each individual section in the NYO Inspire 
Orchestra, new bowing techniques, breathing 
as a section and understanding different 
styles of music. I particularly enjoyed the "Jam 
Sessions" we had. It gave everyone a chance 
to feel free, improvise and just groove!

NYO Inspire is a great way to meet other 
teenage musicians from across the UK and 
to learn everything you need to up your 
game in musicianship. It has a very inviting 
feel and you can make friends easily. It is 
also an awesome opportunity to talk about 
our passion, MUSIC!

NYO Inspire Days are immersive one-day
events of orchestral workshops and
rehearsals and offer the chance to play
as part of a full 150-piece orchestra,
or instrument ensemble, alongside NYO
musicians. The days are aimed at Grade
6-8+ teenage musicians. 

NYO Inspire Ensembles are three-day 
residencies in orchestral family groups 
(strings, wind, brass and percussion) 
that explore challenging repertoire 
and ensemble playing techniques. 
Musicians can apply by being nominated 
by their music hub, music service, arts 
organisation, or music teacher, or through 
the open website application. We also 
invite musicians that we have met at 
auditions and returning NYO Inspire 
musicians to apply. 

MY NYO  
     INSPIRE
JOURNEY 

 
NYO Inspire Orchestra continues NYO’s 
bold mission to give breakthrough 
experiences of orchestral music to 
teenagers everywhere. It consists of a 
six-day residential course and a four-day 
concert tour to secondary schools and 
youth centres where thousands of young 
people are given the chance to hear a full 
orchestra perform live, many, no doubt, for 
the first time. Musicians are invited from 
NYO auditions, NYO Inspire Ensembles, 
and NYO Inspire Days to join NYO 
Inspire Orchestra.
 
If you are interested in getting involved, 
please visit nyo.org.uk/inspire 

is a major sponsor 
of NYO Inspire

CAI JONES 
NYO Inspire Musician

Ph
ot

o:
 J

as
on

 A
ld

en



16

The National Youth Orchestra of Great 
Britain is internationally celebrated as the 
world’s greatest orchestra of teenagers. 
Recruiting its 164 teenage musicians from 
every background and every corner of the 
UK, the orchestra rehearses in residence 
three times a year, working with the world’s 
leading conductors, tutors and soloists. 
The orchestra performs in the UK’s most 
iconic concert halls, and its distinct sound, 
performance verve and musical brilliance 
is celebrated in five-star reviews in the 
national media. In 2016 NYO was proud 
to receive the RPS Ensemble Award, and 
in 2012 was the first organisation to be 
awarded the Queen's Medal for Music. 
NYO is an extraordinary emblem of what 
the nation’s teenagers can achieve.

Since its founding in 1948 by Dame Ruth 
Railton, NYO has nurtured the dreams 
of teenage musicians including many 
leading musical voices; from Sir Simon 
Rattle, Sir Mark Elder and Kwamé Ryan 
to Alison Balsom, Thomas Adès and 
Judith Weir. NYO alumni sit in 25% of 
principal seats in London orchestras, have 
founded ensembles including the London 
Sinfonietta, Aurora Orchestra, and Multi-
Story Orchestra, and hold leadership 
positions at major conservatoires.

NYO musicians are the future of orchestral 
music and powerful advocates. We think 
of NYO as an innovation engine, fuelled 

by teenagers’ energy, creativity, skills and 
desire to engage with other teenagers, who 
are their future audience. Through NYO 
Inspire, NYO musicians lead workshops all 
over the UK to include hundreds of their 
musical peers in ensembles. Thousands of 
teenagers experience thrilling symphonic 
performances by NYO in their schools. 
NYO also hosts unique pre-concert 
receptions for teenagers. 

NYO is renowned for its bold approach 
to new music, giving world premieres 
by leading composers. In recent years 
the BBC Proms has given a platform for 
music by Anna Meredith, Tansy Davies 
and Iris Ter Schiphorst. NYO joyfully 
promotes new music within its ranks, with 
a dedicated section of seven prolific 
teenage composers. NYO is Southbank 
Centre’s Associate Orchestra and, as 
Classic FM’s Orchestra of Teenagers, 
collaborates with the broadcaster to offer 
£5 tickets to under-25s to all NYO concerts. 
The BBC generously broadcasts all NYO 
concerts on BBC Radio 3.

NYO relies on voluntary donations for over 
70% of its income. Every year, we welcome 
our individual, trust, corporate and legacy 
supporters to concerts and events. They are 
all committed to supporting our musicians 
and ensuring that they enjoy empowering 
and transformative experiences in NYO 
and NYO Inspire.

ABOUT
    NYO

 NYO  
ON TOUR

There is nothing quite like an NYO concert. 
To witness the power and passion of a 
performance by the world’s greatest 
orchestra of teenagers – 164 musicians to 
be precise – is a truly unforgettable and 
inspiring experience. But don’t just take our 
word for it…

‘proud and lean, the NYO 
soared in the heat’ 
 

     THE TIMES

‘a brilliantly robust defence of 
their part in our cultural fabric’
 

     THE DAILY TELEGRAPH

‘a five-star fiesta of 
energy and talent’
 

     THE GUARDIAN

Totally teenage orchestral 
brilliance. Come and hear it.

SPRING 2020

16 & 18 April, Southbank Centre, London

BEYOND BEETHOVEN 9 
Hear an Ode to Joy for our times with 
a reimagined choral symphony with more 
than 400 performers.

MARIN ALSOP Conductor

SUMMER 2020

6 August, Saffron Hall, Saffron Walden 
7 August, Symphony Hall, Birmingham  
8 August, London

DANNY ELFMAN New Work
JOHN ADAMS Harmonielehre
 
ELIM CHAN Conductor

For further information and tickets, 
visit nyo.org.uk/performances

17
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NATIONAL
 YOUTH
 ORCHESTRA
 OF GREAT BRITAIN 2020

VIOLA

NATALIE HEE*
Principal
16, London

YNYR PRITCHARD*
Co-Principal 17, Caernarfon 
Seat supported by  
The Colwinston
Charitable Trust

HOLLY WOODS†
Creative Collective
17, Whittlesford

JOSHUA LAW 
17, Milton Keynes

JAMIE HOWE 
17, Lisburn

ELIN DEVINE 
DOUGLASS† 
Creative Collective 
17, Morpeth

ROSALIND PIKE*
String Leader 16, London

KILIAN MEISSNER 
17, Cambridge 
Seat supported by 
Julian & Caroline Nettel

EMILY FRASER 
16, London 
Seat supported by 
Hermes Investment 
Management

PATRICK O'REILLY 
14, Kenilworth

JAY BOYD 
16, London

ISABELLE NETTLE 
15, Tonbridge 
Seat supported by 
Peter & Anne Farrar

EMILY CLARK* 
String Leader 17, Hitchin

CATHERINE WHITE 
16, Bushey

SUMMER BROOKS 
17, Darlington

BILL KO 
16, Cheltenham

ISOBEL ADAMS‡ 
16, Penarth 

JIMENA BARRIO-
BRIONES
15, Madrid 

CELLO

DANUSHKA 
EDIRISINGHE* 
Principal 17, Loughborough 
Seat supported by 
Paul & Eunice Morgan

SETH COLLIN* 
Co-Principal 
17, Newcastle Upon Tyne

LAYLA BALLARD 
15, Edinburgh 
Seat supported by 
Bishop David Urquhart

ELOISE 
RAMCHANDANI 
16, London

JAMES DEW 
16, Bognor Regis 
Seat supported by  
the Marie-Louise von 
Motesiczky Charitable Trust

EDDIE MEAD 
16, Porthcawl

DORALY GILL* 
String Leader 
16, Welwyn Garden City 
Seat supported by 
Saker Nusseibeh

KEVIN ZHENG 
17, Oxford

BUTTERFLY 
PATERSON† 
Creative Collective 15,
Cambridge 
Seat supported by 
Deborah Harkness

ZAK EL-SHIRBINY 
16, Oxford 
Seat supported by 
Mr Charles Hastings

TAREK ELDIN* 
String Leader 18, Bedford

ANNIE WALTON 
16, Glasgow

ADAM CUBITT 
16, Colchester 
Seat supported by 
Pat & Gus Moore

ALEXANDER WONG‡ 
16, Epsom

HARRY SCOTT-BURT 
14, Rugby 
Seat supported by  
the Marie-Louise von 
Motesiczky Charitable Trust

ANDREW O'REILLY 
13, Kenilworth

ALEXANDER SCOTT-
BROWN 
17, Inverness

MARI MACGREGOR‡ 
14, Glasgow

DOUBLE BASS

MATTEO WALLS* 
Principal 18, London

STEPHEN CONWAY* 
Co-Principal 15, Robertsbridge 
Seat supported by 
Simon Carrington  
& Alastair Hume

BROOKE SIMPSON 
13, Bromley

THOMAS AMIGONI 
15, Crewe

CHARLES  
CAMPBELL-PEEK 
15, Cranham 
Seat supported by 
James Elms

AMELIE JONES 
14, Borehamwood

ANNABEL BENISTON* 
String Leader 15, Chatham 
Seat supported anonymously

TOM MAHONEY 
16, Devon 
Seat supported by 
Rod Mullick

AIYANA RENNIE† 
Creative Collective 14, London

JELLY ROWE 
14, Leeds

FLUTE

ISABELLA 
THORNEYCROFT* 
Principal 17, Tynemouth 
Seat supported by 
the Promenader’s 
Musical Charities 
 

RUBY HOWELLS†
Creative Collective 17,
Market Drayton

DAISY NOTON 
16, Hailsham 
Seat supported by  
Mr Graham Carter 
 
CLAIRE EDMISTON 
16, Oxford 
Seat supported by Sheila Tew 
 
VIVIANE GHIGLINO 
15, Colchester

CLIODHNA SCOTT‡ 
15, Edinburgh 
 
BRIONI CROWE 
16, Preston

OBOE

ARCHIE MORTON* 
Principal 16, Glasgow

SOPHIE CATHERALL 
17, Ipswich 
Seat supported by 
The Barbara 
Whatmore Charitable Trust

ELLA LEONARD‡ 
17, Taunton 
 
PHOEBE BARBER 
17, Haddington

ANTONIA HOLLOWAY 
16, Mortlake

BECKY PUGHE† 
Creative Collective 
15, Clevedon

TOM KIRBY 
14, London

CLARINET

NATHAN 
KENWORTHY* 
Principal 16, Stockport 
Seat supported by 
the Martyn Ibbotson Fund

IONA SALTER 
16, London  
Seat supported by 
anonymously

RAJ BHAUMIK† 
Creative Collective 
15, Glasgow

LILY PAYNE 
15, Watford  

VIOLIN 1

KYNAN WALKER*
Leader 17, Sutton Coldfield
Seat supported by  
David Dutton & Mave Turner

TOM DE CSILLÉRY
Co-leader 17, London 
Seat supported by  
Leon Kamhi

JEREMY WEINSTEIN
17, London

FAYE ZHAO
17, Pinner

BETANIA JOHNNY
16, London 
Seat supported by  
Kimberley Lewis 
& Hermes Investment 
Management

MAXIM LAVROV*
16, London

ISABELLA AZIMA†
Creative Collective  
16, Stratford upon Avon 
Seat supported by 
Andrew Tusa

WILLIAM CLARK
16, York 
Seat supported by Joyce 
Fretwell for Mary E. Allan

ANNA LEZDKAN 
16, Petersfield
 

ELLA FRASER*
String Leader 
17, Glasgow  
Seat supported by 
Gerald Hartley

IGNACY 
STEFANOWICZ 
15, Feltham

TABITHA APPEL† 
Creative Collective 
15, Oxford 
Seat supported by 
Hermes Investment 
Management

ELIZABETH WEBB 
17, Sheffield 
Seat supported by  
Richard Locke

GEORGINA 
BLOOMFIELD*
String Leader 
16, Buxton 
Seat supported by  
Venetia Jennings
 
ELEANOR DAVIS 
17, Potters Bar
Seat supported in memory  
of Aletta du Plessis

HIEU WILKINSON 
16, London

ANDRE HEE 
16, London

CLIO HARWOOD 
14, London

IVY LAU§

16, Birmingham

CHRISTINA MAXFIELD
16, Manchester

VIOLIN 2

GABRIELLA BAVETTA* 
Principal 15, London  
Seat supported by the John R 
Murray Charitable Trust

CATHERINE ALSEY* 
Co-Principal 17, Gillingham 
Seat supported by  
the 1948-67 Alumni Group

LOTTIE SWAINSTON 
17, Newbury

BRONAGH LEE*
String Leader 15, Birmingham
Seat supported by  
Sir Mark Aspinall

SCOTT STOREY†
Creative Collective 15, Bromley 
Seat supported by  
Mark Ford & Stephen Metcalfe

ROWAN DYMOTT 
16, Rushden

PRIYA BERKS
16, Oxford 
Seat supported by  
Amanda Mackenzie  
& John Poorta  

EMMA SCOTT 
18, Edinburgh

TOWA MATSUDA 
15, London

ISABELLE ALLAN 
17, London

CHLOE BOWERS-
SORIANO* 
String Leader 16, Lingfield

TAMSYN BAKER 
CUDDIHY† 
Creative Collective 17, Barnet

INES CHOI 
14, London

ROSS AH-WENG 
16, South Croydon

MAYA DE SOUZA 
15, London

ELLA RICHARDSON 
15, London 
Seat supported by  
Andrew & Paula Saxby

IRIS CANNING-
JONES 
14, London

KRISTINA DIXON 
14, Manchester

JULIE PIGGOTT 
16, Craigavon

JAMES YU 
16, Dartford
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LOUISA BUCHAN 
16, Glasgow

GISELA CHUNG-
HALPERN 
16, London

PHOENIX MOMBRU 
15, London 
Seat supported by 
Mr Steve Goldring

SAXOPHONE

ALFRED WARD 
15, Manchester

BASSOON

WILL KIDNER* 
Principal 18, Dorchester 
Seat supported by 
John & Pauline Tremlett 

ANNA GHIRO 
15, Glasgow 
Seat supported by 
Eoin Murray  
& Hermes Investment 
Management

JAMIE KING 
16, Glasgow 
Seat supported by 
Mr Michael Waldman

AIDAN CAMPBELL† 
Creative Collective 17, 
Maidenhead

EMILY AMBROSE‡ 
15, Newbury

EVA SERKSNAITE 
16, Sutton

CONRAD SPENCER 
16, Reading 
Seat supported by 
Susan Mitchell

HORN

BRENDAN 
CONNELLAN* 
Joint Principal 16, 
Haywards Heath 
Seat supported by Paul Allam

ALICE KNIGHT 
Joint Principal 16, Newbury

IMOGEN MOORSOM 
15, Blandford Forum 

WILLIAM SCOTLAND† 
Creative Collective 17, 
Haywards Heath

ANNA LE HURAY 
15, Teddington

SARAH PENNINGTON 
15, London 

MATTHEW PRIOR 
15, Newbury

HENRY WARD‡ 
15, Hampton 

BEN DICKINSON 
14, Glasgow

LIBBY HUNTER 
14, Gourock 

TRUMPET

FRANK COUGHLAN* 
Principal 17, Bromsgrove

ELIZA TALMAN† 
Creative Collective 17, Frome

CHRISTIE SMITH 
16, Huddersfield 
Seat supported by  
Ursula Jones in memory  
of Philip Jones

JESSICA MCFARLANE 
15, Crieff 
Seat supported by 
Peter Hibbert

TIAN HSU 
15, London 
Seat supported by  
Mr David Richardson

LUKE LANE 
15, Andover

HANNAH ACWORTH 
14, Farnham

TROMBONE

RHYDIAN TIDDY* 
Principal 16, Ammanford 
Seat supported by Michael  
& Maria Fischer

JAMIE REID 
17, Lymm

DAVID SINCLAIR 
17, Glasgow

JOSHUA BRIERLEY† 
Creative Collective 
16, Bolton 
 
 

EDWARD HYDE  
15, Iwade 
Seat supported by  
Mr Brian Turnbull

JACK MYLES  
15, Newtownards 
Seat supported by  
The Rock Solid Trust 
 
EMILY NICOLAS  
15, Bushey 
Seat supported by  
The Rock Solid Trust 

IAN ASHWORTH 
14, Whitworth

TUBA

CALLUM DAVIS* 
Principal 17, Tipton 
Seat supported by 
Anthony Albert

JUDE SMITH 
Creative Collective 16, 
Macclesfieldw 
Seat supported by Nigel Long

EDWARD  
FRAZER-BROWN‡ 
16, Old Harwich

PERCUSSION

SAM NICHOLLS 
Principal 17, Kendal

SANA ABU-JABIR 
15, Goffs Oak 
Seat supported by Diana  
& John de la Cour 
in memory of Betty Ashcroft

ALFIE CREBER 
17, Bristol

PADDY DAVIES 
15, Kendal

MURRAY SEDGWICK 
16, Glasgow

SOPHIE STEVENSON†‡ 
Creative Collective 
15, Woodville

STAN TALMAN 
16, Frome

HARP

AIMEE LAM 
Principal 15, Bromley

TATIANA FRASER 
15, London

GWENLLIAN 
HUNTING-MORRIS 
17, Cardigan

TEZNI WILLIAMS 
16, Neath

ORCHESTRAL 
KEYBOARD

ERIN BLACK† 
Creative Collective 
16, Glasgow

ELIZA RUFFLE 
13, Sevenoaks

COMPOSERS

OLIVIA RANSOME 
Principal 16, Cambridge 
Seat supported by  
Mrs Doreen Moorhouse

CHELSEA BECKER
15, Watford

BEN BOOTHROYD 
16, Oxford

JASPER EAGLESFIELD 
17, Buntingford

JACK LEDGER-
DOWSE 
17, Birmingham

JASMINE MORRIS‡ 
17, London

OWEN SPAFFORD† 
Creative Collective  
17, Leeds

ALEX WYATT
16, Milton Keynes

NYO’s Composers Section
is supported by:

PRS for Music Foundation
The Boltini Trust
The RVW Trust
The Steel Charitable Trust

* Leverhulme Arts Scholar

‡ McGowan Scholar

†  Creative Collective  
is supported by  
The Leverhulme Trust

§  Seat supported by the 
Fulford family for seat 
alumna Isabella Fulford,  
now at Stanford
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Could you enable a young musician  
to achieve a place in the world's greatest 
orchestra of teenagers? Among the 164  
brilliant musicians you are hearing tonight  
are 98 who are only here because of you…
 
If you give to the NYO bursary fund you will 
enable a teenage musician to:

•  Join a national team committed to brilliance
•  Give inspiration, encouragement

and experience to teenage
musicians around the UK

•  Delight audiences with utter joy

By supporting the NYO bursary fund,  
you'll join a diverse community sharing  
a common and urgent purpose to change 
the future of orchestral music.

To give to the NYO bursary fund,  
visit nyo.org.uk/please-donate  
or call Ben Ellis on 020 7189 8104. 
 
Thank you for your support.

DONATE  
ONLINE

 GET TO THE  
WORLD STAGE

  HELP A COMMITTED 
   TEENAGER 
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BECAUSE
  OF YOU
WE HAVE A NATIONAL YOUTH 
 ORCHESTRA OF GREAT BRITAIN
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Royal Patron
HRH THE DUCHESS  
OF CORNWALL

Founder
THE LATE DAME  
RUTH RAILTON DBE

Ambassadors
ALISON BALSOM OBE 
CHRIS BEARDSHAW 
NICOLA BENEDETTI CBE 
BENJAMIN R BROADBENT 
KATIE DERHAM 
DANIELLE DE NIESE 
SIR MARK ELDER CH CBE 
JOHN WILSON

BOARD OF DIRECTORS

NYO Chair
JOHN SINGER  
DAVID BUTCHER 
DONAGH COLLINS 
LYN FLETCHER 
ANDREW GAMBRELL 
LUKE MAYHEW 
MAZDAK SANII

DEVELOPMENT BOARD

BARONESS LAWRENCE OBE 
SAKER NUSSEIBEH

MANAGEMENT TEAM

Chief Executive & Artistic Director
SARAH ALEXANDER OBE

Finance & Administration Director
TIM FOXON

Development Director
NICOLETTE SHAW

Communications  
& Marketing Director
MEL SPENCER

Artistic Planning Director
CRAIG WEST

Head of Partnerships 
NICK THORNE

FINANCE & 
ADMINISTRATION

Finance Manager
KEREN MODHA

Finance & Administration Officer
RAHUL MISRA 

DEVELOPMENT

Head of Individual Giving
ARIANA MUSIOL

Head of Trusts & Foundations
THOMAS DU PLESSIS

PA & Events Manager
HANNA PURDELO

Individual Giving 
Coordinator
BEN ELLIS

Development Advisor
KEN BURNETT

MARKETING

Marketing Manager
SOPHIE GOODWIN

Marketing & Communications  
Assistant
RACHEL KLARNETATZI

OPERATIONS

Producer, NYO
ROSI CALLERY

Producer, NYO Inspire
RACHEL LONG

Producer, NYO Open
SHANNON HO

Orchestra Administrator
ALFIE WHITBREAD

Pastoral Support Manager
HANNAH MEARS-YOUNG

Residency Assistant
OWEN STAVENUITER

Stage Manager
KEVIN ELWICK 
 
Assistant Stage Managers 
TOM BUCKBY 
FREDDIE JACKSON  
SARAH WOOLHOUSE 

Driver & Logistics
TREVOR HILL, 
TC TRUCKING

Librarian
HELEN HARRIS

MUSICAL TEAM

Associate Conductor
LEE REYNOLDS

Chorus Master
MATTHEW HAMILTON

NYO
 TEAM

Violin 1
LYN FLETCHER

Violin 2
KYRA HUMPHREYS

Viola
DAVID ASPIN

Cello
ZOE MARTLEW

Double Bass
GRAHAM MITCHELL

Flute
SARAH NEWBOLD

Oboe
MELINDA MAXWELL  
ROSIE JENKINS

Clarinet
TIM LINES

Saxophone
KYLE HORCH 

Bassoon
SARAH BURNETT

Contrabassoon
STEVE MAGEE

French Horn 
BETH RANDELL

Trumpet
JOHN MILLER

Trombone
KATY JONES

Tuba
PATRICK HARRILD

Percussion
LOUISE GOODWIN 
GRAHAM JOHNS

Timpani
IAN WRIGHT

Harp
ELUNED PIERCE 
RACHEL MASTERS

Keyboard
DAWN HARDWICK

Composition
LAWRENCE DUNN 
LAURA JURD 
ALEX PAXTON 
 
SUPPORT TEAM

Support Team Leader
EWAN CASEMAN

Deputy Support  
Team Leader
PETER NODEN 

Support Team 
IONA ALLAN  
EMILY BRISTOW  
SVENJA BUHL 
ADAM COLLINS  
STEPHEN CRANER  
STEPHANE CRAYTON 
CLARE ELTON  
LIZZIE LEONARD  
HANNAH LUKE  
ELLIE ROSE  
JEREMY SALTER  
JACK SHEEN  
CARMEL SMICKERSGILL 
DAN SPRINGATE  

RUFUS SULLIVAN  
YUSRA SUPDAROWA  
JAMIE WHITE  
MATTHEW WILSHER  
CECILIA WYLD  
RALPH WYLD  
TALULAH YUNKERS

NURSES

SANDRA BARNES 
LAURA CHANDLER

OSTEOPATH

ANDREW PATTERSON

NYO YOUNG PROMOTERS

Thank you to NYO Young Promoters 
from Skinners’ Academy in London, 
Nicholas Chamberlaine School 
in Bedworth & Queen Elizabeth’s 
Academy in Mansfield for hosting  
pre-concert NYO Teen Hangout  
events and NYO activities in 
their schools. 

PROGRAMME NOTES

KATY HAMILTON

DESIGN

THEM.CO.UK

PHOTOGRAPHY

JASON ALDEN 
CHRIS DUNLOP
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YOU ARE 
THE MUSIC…
WHILE THE 
MUSIC LASTS 
T.S. ELIOT 
Gillian was born in Leicester in 1933 and 
would go on to become a founding member 
of NYO. Her early interests included painting, 
photography, and swimming; however, it was 
music that would form the basis for her life. 
Beginning with the piano she was prompted 
to take up the violin and at 13 she joined the 
Leicester Junior Orchestra. NYO followed 
and was the defining musical and personal 
experience of her teenage years, plotting 
the course for the rest of her life. Through 
NYO, Gillian established her love of playing 
and singing, broadened her horizons with 
travelling around the UK and abroad, 
and was signposted to making her career 
in music and the theatre.

Gillian died in 2016, leaving a legacy 
gift to NYO in the hope of giving the 
experience she had as a young musician 
at NYO to future generations of young 
people around the UK. 

As an early member, Gillian had seen 
our founder, Dame Ruth Railton struggle 
with funding the orchestra and wanted to 
ensure that NYO has the means to continue 
to develop the passion and potential 
of young musicians for years to come. 
nyo.org.uk/legacies

‘What I remember best is the poised tension of 
the rehearsals, the more-than-adult approach, 
with a willing surrender and dedication 
perhaps never again approached in our 
later, professional lives…. Out of this grew 
the magic; the concert was the necessary 
release and fulfilment.’

GILLIAN ASHBY, NYO VIOLIN 2 (1949-51)

Gillian (second from left) with cousins Jane, Stella and Charles 
(L-R) at Llandudno in 2004.
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TRUSTS AND
FOUNDATIONS
NYO would like to thank the following trusts 
and foundations for their support, without 
which our work would not be possible.

Angus Allnatt Charitable Foundation / Baron Davenport’s Charity / Blavatnik Family 
Foundation / Chatwin Trust / John S Cohen Foundation / Colwinston Charitable 
Trust / David Ross Foundation / Emerton-Christie Charity / Ernest Cook Trust / 
Esmée Fairbairn Foundation / Gamlen Charitable Trust / Ganzoni Charitable Trust / 
Garfield Weston Foundation / Garrick Charitable Trust / GJW Turner Trust / 
Grumpy Givers / Lord and Lady Lurgan Trust / Marie-Louise von Motesiczky 
Charitable Trust / Misses Barrie Charitable Trust / Paul Hamlyn Foundation / PRS 
Foundation / Rowley Trust / Schroder Charity Trust / Sir George Martin Trust / 
The 29th May 1961 Charitable Trust / The AM Fenton Trust / The Andor Charitable 
Trust / The Ashley Family Foundation Limited / The Barbara Whatmore Charitable 
Trust / The Bernarr Rainbow Trust / The Bliss Trust / The Boltini Trust / The Camelia 
Trust / The Catherine Cookson Charitable Trust / The Cecil King Memorial 
Foundation / The Derek Hill Foundation / The D’Oyly Carte Charitable Trust / 
The du Plessis Family Foundation / The Elmley Foundation / The Fidelity UK 
Foundation / The Foyle Foundation / The Hadrian Trust / The Harding Trust / 
The Headley Trust / The Houghton Dunn Charitable Trust / The Humphrey 
Richardson Taylor Charitable Trust / The John Beckwith Charitable Trust / The John 
R. Murray Charitable Trust / The Joyce Fletcher Charitable Trust / The Kirby Laing 
Foundation / Ian Mactaggart Trust / The Leverhulme Trust / The Liz and Terry 
Bramall Foundation / The Lord Belstead Charitable Settlement / The Loveday 
Charitable Trust / The Mageni Trust / The Musicians’ Company / The Ofenheim 
Charitable Trust / The RVW Trust / The Saintbury Trust / The Samuel Gardner 
Memorial Trust / The Sir James Knott Trust / The Stanley Picker Trust / The Steel 
Charitable Trust / The Three Monkies Trust / The Wolfson Foundation



THANK YOU 
INDIVIDUAL 
SUPPORTERS
Kate Bingham  
& Jesse Norman

Jan & Leni du Plessis

Alexander Graham

Steven Larcombe  
& Sonya Leydecker

Luke & Liz Mayhew

Michael & Lynne McGowan

Mr & Mrs Paul Morgan

John Osborn

Tim & Dede Sanderson

John & Pauline Tremlett

Bruno Wang

We acknowledge and thank all 
parents and guardians whose 
incredible support has enabled 
their musician to take a place  
in NYO. Thank you to all families 
and extended families who  
have made donations on top  
of 2020 fees.

PRINCIPAL SEAT 
SUPPORTERS
David Dutton  
& Mave Turner

Michael & Maria Fischer

SEAT SUPPORTERS
Anthony Albert

Paul Allam

Sir Mark Aspinall 
Graham Carter

Simon Carrington  
& Alastair Hume

John & Diana de la Cour  
in memory of Betty Ashcroft

James Elms

Peter & Anne Farrar

Mark Ford  
& Stephen Metcalfe

Mrs J Fretwell

Steven Goldring

Deborah Harkness

Gerald Hartley

Charles Hastings

Hermes Investment 
Management

Peter Hibbert

Venetia Jennings

Ursula Jones

Leon Kamhi

Nadia Lasserson

Kimberley Lewis 

Richard Locke

Nigel Long

Amanda Mackenzie  
& John Poorta

The Martyn 
Ibbotson Fund

Susan Mitchell

Pat & Gus Moore

Doreen Moorhouse

Rod Mullick

Eoin Murray

Julian & Caroline Nettel

The Promenaders’ 
Musical Charities

Andrew & Paula Saxby 

David Richardson  
& Janet Hilton

The Rock Solid Trust

Brian Turnbull

Andrew Tusa

Bishop David Urquhart

Michael Waldman

1948 — 1967  
Alumni Group

We also acknowledge a number 
of seats which are supported  
by anonymous donors.

LEGACY PLEDGERS
Julian Anderson

Leslie Berry

David Carrington

Mary Cordall

Ann Hall (Taylor)

Peter Hibbert

John Ludlow

Jeremy Poole

Ian Senior

Roger Sirett

Professor D.E. Young

We also acknowledge a number 
of legacy supporters who wish  
to remain anonymous.

NYO PATRONS
We acknowledge and thank  
all our NYO Patrons for their 
kind support. 
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CORPORATE SUPPORTERS:



THANK  
YOU FOR  

REMEMBERING  
NYO IN  

YOUR WILL

National Youth Orchestra of Great Britain
10 Great Turnstile
London WC1V 7JU

info@nyo.org.uk  
020 7189 8100  
nyo.org.uk

       
#NYO2020

National Youth Orchestra ofGreat Britain  
is a registered charity (290598)  
a registered company in England (1858278),  
and VAT registered (218673840).


